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Simon Leach Visit
By Gary Guglielmino

Simon Leach’s much anticipated 
visit to our studio finally happened 
with over approxim 80 attendees—
which, while larger than most recent 
workshops, is not unheard of at our 
studio. With an interesting speaker, 
a beautiful day, nice crowd, and the 
studio looking good, it was a home 
run. 

If you are unfamiliar with Simon 
Leach, don’t feel too bad…perhaps 

you don’t look at the internet?  His fame developed and has spread around 
the world because of his quirky, enjoyable, and very helpful You Tube videos 
dating from the 1990s. That may sound kind of strange, but the videos are 
very well made, and he is a wonderful potter with a lot of knowledge to 
transmit. There are literally hundreds of these videos—over 800 and growing. 
The videos are free, not terribly long, and really fun to watch. They are both 
a learning tool, and an inspiration to see. Check them out—they are way 
better than trying to empty your email inbox! Besides his signature You Tube 
videos, Simon Leach has a family history that speaks for itself. He comes 
from a very famous family of English potters. Forgive me, but I am going 
to briefly discuss his amazing family. 

Simon’s grandfather was Bernard Leach, a pottery legend, referred to as “The 
father of British studio pottery.” Born in Japan and raised in Hong Kong, he 
went to art school in London, and then returned to Japan where he studied 
and learned with venerable Japanese potters, developing his own philosophy 
and style. He returned to England in 1920, and together with Shoji Hamada, 
a very renowned Japanese potter, established a famous pottery in Cornwall. 
(Hamada was ultimately declared a “Living National Treasure” of Japan.) 
Yes, folks, these are the big guys. 

Bernard went on to influence potters around the world in many ways, wrote 
a number of really great books (several of which are available in our library), 
and basically revived the concept of the studio potter at that time. It is an 
amazing story; descriptions of Bernard Leach’s life can be found all over the 

This year there were three award 
winners in the CAG sponsored 
merit scholarship: Rob Savre, Beryl 
Snyder and Galina Zharkikh. 
Examples of their wonderful work 
are in the library exhibit window.

R o b  b e g a n 
his foray into 
pottery in the 
Concord studio 
back in 1987, 
but has been 
in this studio 
since the late 

90s. Rob’s background in both 
photography and silk-screening has 
influenced his recent work. You 
can’t help but notice the intricately 
designed plates and the chicken soup 
bowls that have been emerging from 
the kilns. He is using a silkscreened 
transfer method to achieve those 
results, which he generously taught 
to fellow potters in a mini-workshop.  
If you haven’t met Rob yet, you 
are sure to in the near future, since 
he has generously accepted the 
candidacy for CAG president at the 
next board meeting. 

Lynne Meade 
recommended 
Beryl not only 
for her talent as 
a potter, but also 
for her passion. 
Beryl typically 

Continued on page 5

CAG Scholarship 
Winners
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CAG OPEN STUDIO HOURS

MEMBERS 
of the BOARD Message from the Prez...

Wow! This will be my last newsletter article as 
CAG president. Two years have flown by and the 
honor of representing our guild as president has been 
tremendous. I want to thank all the studio members 

who have devoted time to making our studio one of the best in California 
and to our guild which has provided a strong support network for our studio. 
I am grateful to AlethaWiens, Sandy Ritchie and Janice Holve, who have 
served as board officers and to Ann Henderson, Bette Sindzinski, Gary 
Guglielmino and Bridget Moar, who work tirelessly on our board to 
support our program.  Mary Leigh Miller has faithfully helped Ann create 
the newsletter and numerous other guild jobs. Many others have given hours 
of volunteer time as well. My thanks to all of you. Most of all I want to 
thank Pete for the years devoted to our clay studio. Pete and Rana have a 
monumental task to keep the studio operating smoothly and have done such 
a commendable job. 

I believe we have accomplished a lot together in the past two years. It is a 
constant effort keeping our studio and guild strong and the years ahead will 
bring challenges and change. Rob Savre has stepped forward to serve as 
the next guild president and Bridget Moar has taken over the leadership of 
the scholarship committee. CAG will need many more volunteers to step 
up. We will need new sales chair people, publicity and marketing help and 
people willing to provide new ways and ideas for operating as a guild and 
providing new revenue. It’s not difficult to step up and volunteer. If I can 
do it anyone can. None of us have enough time to do it all, but together we 
can make the tasks easier and manageable.

I love coming to this studio. I love the talent, the camaraderie and being 
around such a fantastic group of people dedicated to creating with clay. 
Thanks for this opportunity. 
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WINNERS, continued from front page 

takes more than one class each 
quarter and is frequently at open 
studio. Beryl’s current work shows 
a distinctive style of fine lines and 
colorful stripes. She is looking 
forward to experimenting with 
more organic shapes. She is also 
taking over for retiring Era Cherry 
in overseeing the CAG-sponsored 
contests. Look for the upcoming 
theme plans in the upcoming 
September newsletter.

G a l i n a  i s 
relatively new 
t o  p o t t e r y, 
having been at 
it for just three 
y e a r s .  S h e 
began in the 
Pleasant Hill 
studio, but soon 

found her way to this studio where 
she had her first try at wheelwork. 
According to her teacher, she has 
shown a remarkable gift for the 
medium. She is a perfectionist in 
every aspect of ceramics she has 
tried, from making delicate woven 
baskets, tiny detailed porcelain 
animals, beautifully carved tiles and 
amazing colorful painted flowers on 
covered vessels with perfectly fitting 
lids. She is excited about her work, 
but expresses the same excitement 
and pleasure in the work of her peers 
as well and is always cheerfully 
willing to share her talents with 
others.

Warehouse Sale
By Bette Sindzinski

There were many who questioned whether or not to have a Warehouse Sale. 
Walnut Creek CAE had decided on the March date, which was really too 
early for us, so the CAG board decided to have the Warehouse sale and focus 
more on CAG pieces. (Next year and for future years, CAE has reserved 
first weekend in May for our sales)

AND WE DID VERY WELL! Estimates from CAG Warehouse sale were 
about $5000. That was total sales and does not include the CAG portion or 
25% of the CAG artist sales from Shadelands.  

I heard many comments over the two days from customers. The funniest 
was from a lady who at first complained about not having our regular sale 
with all our treasures; then she walked out with three bags full of treasures. 
After she checked out, I asked her what she then thought of the Warehouse 
sale idea; she smiled and said, “OH, I loved it.  Please do it again.” Many 
first-time customers had a great time as well.

Many, many thanks go out to all who helped make the CAG Warehouse 
sale a reality.

Thanks to Beryl Snyder who took on Publicity, newspapers, and helping 
design the posters and postcards.  To Mary Leigh Miller who stepped in 
and did the many things at the last minute: getting newsprint paper for wrap-
ping, designing email releases, printing name cards, and many other bits and 
pieces. Thanks to all who sanded, dusted, and priced the CAG pots, to Ana 
Barreto for the price tags for us all, and to David Vanderjagt for putting 
up all the signs outside the building.

Continued on page 7
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Lids Contest
Reported by Ann Henderson

Judging from the entries in the Guild-sponsored Lids contest, it is evident we 
have some very creative people in this studio. The entries are all displayed 
in the studio exhibit case. Check out Betty Gadd’s entry of the tiny ceramic 
book titled Prince Albert with a lidded garbage can and Sesame Street’s Oscar 
peeking out. The backside of the book shows a well-executed Marijuana 
leaf. Read what it says on the bottom front of the cover. Note that one ounce 
of Marijuana was considered a lid in the “60s, and pot was often sold from 
Prince Albert Tobacco cans. Betty, how would you know all of that! Then 
there was Clarice Judah’s entry of a bowl of lids (the ceramic kind). And 
there was also Joan Ibarolle’s cleverly disguised teapot that had a little 
boy’s whole head as the lid.

But alas, the judge 
took a much more 
literal interpretation 
of the term LID. Skip 
Esquierdo, the judge 
and 26-year veteran 
ceramics  t eacher 
at Chabot College 
in Hayward, was a 
former instructor for 
CAE many years ago. 
He explained that 
he had just finished 
teaching a course on 
lidded pots, and he was very particular about fit and technique as well as 
form and finish. You can also judge what pieces you may have chosen as the 
display case holds all of the entries. Skip did explain after the judging that 
most judging incorporated personal tastes and encouraged the potters who 
did not win that they should definitely keeps on trying. 

The winners were as follows: Numo Jaeger, Erina Cherry, who won two 
awards, Beryl Snyder, Betsy Kaye, Betty Wang and Alice Lasky. The 
popular award, voted on by everyone who was at the event, went to Mimi 
Wild for the second of her entries. 

Photos from top:Baryl & Betty; Betsy & Alice; Numo & ?; Skip & Era
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internet. Check out his books 
at our library—wonderful 
pots, great ideas to be found.

Bernard had two sons, one 
of whom, David, is Simon’s 
father. David was also an 
incredible potter, learning 
both from his father at the 
wheel, and pursuing an 
academic art education as 
well. David himself went 
on to teach and influence an 
entire generation of potters from England and around 
the world, including potters in our own studio here; he 
was once a guest Master Potter here about thirty years 
ago. Ultimately he received an OBE (becoming Sir 
David Leach) from Queen Elizabeth for services to art 
and education. 

With a background like that, it would be surprising 
if Simon didn’t become a potter. What is interesting, 
though, is the circuitous route he took to get there. The 
route included school and a great deal of travel. He 
returned to the pottery workshop of his father, he says, 
planning only to work for a few months to save up some 
cash for his travels…and stayed.  

Simon ultimately set up his own successful pottery in 
England, and admits that having his gold-plated pottery 
pedigree did help him! His itch for travel resurfaced, and 
in about 1990 he moved to Spain where he established a 
studio. He had spent a lot of time as a production potter 
in England, and practical, yet beautiful, functional ware 
was his main interest. 

Simon’s gig as the “Master Potter of the Internet” 
apparently developed when some Spanish friends 
suggested he film himself at the wheel, from which 
over 800 You Tube videos have come. The videos cover 
all aspects of wheel-thrown pottery from wedging and 
centering to carving and glazing. They are generally 
about ten minutes long, and the videos are searchable 
as you would expect—type in whatever subject interests 
you, and a list of the relevant videos will appear. The 
quality of the videos is good, and there is a lot to be 
learned from them. On those days when you cannot 
get clay into your own hands, the videos make a nice 
substitute. 

LEACH, continued from front page Simon’s visit here was much anticipated, and not 
surprisingly, it was a sellout event. The arrangements 
for the workshop were very well done; I am always 
proud to be a member of our studio and CAG at such 
times. Pete had organized a section of bleacher seats to 
be set up to accommodate the crowd. The chairs and 
bleachers gave most people a generally reasonable view 
of the action. The audio system worked well—in spite 
of the music wafting in from the dance studio next door! 
In spite of the rather hot day and the crowd inside, the 
studio remained comfortable throughout the workshop. 

Mr. Leach began by almost rhythmically throwing a 
number of very uniform bowls out of two and half 
pound lumps of clay. He was chatting with the crowd, 
describing his process, and answering questions, but 
seemed to be quite focused on each bowl as it arose 
from the wheel. He talked about the value of repetition, 
of making many copies of an item to improve it and 
refine technique. 

His machine gun production (that may be a bit of an 
exaggeration) was only possible by the work of Rana 
and several other assistants who measured and wedged 
the clay, delivering it in piles onto the tables beside him. 
I remember seeing Robert Hall running back and forth 
with clay, and several others who stepped in to lend tools 
when needed. Thanks to you all.

At the lunch break, there was a lot of interest in a 
selection of small pieces of Simon’s work, as well as his 
handmade tools, for sale. It seems that no matter how 
well known, pottery is not like investment banking in 
the finance department! However, the allure of a small 
tool was hard to resist—especially one made by Simon 
Leach.

I have never gone remotely hungry at one of our 
workshops, but I always worry a bit about the 
potluck. They are usually wonderful, and this one was 
exceptionally wonderful! There were homegrown salads, 
breads, lots of rice dishes, beans…all terrific. Roger 
brought a couple of tri-tips which were delicious. A 
memorable meal, chatting and exchanging ideas with 
old and new friends, in the company of an amazing 
potter—what could go wrong? Thank you to Janice 
West for running the potluck—it was great! Even at 
the end of the line, the choices were all delicious. At 
the end of the day, I got my serving bowl and spoon 
back—washed yet!! Continued on page 6
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The afternoon with Simon went like the morning. Demonstrations of a 
number of his signature items, the “general purpose” bowl, cylinder storage 
vessel with lid, and a beautiful teapot. Each demo included a number of 
tips and suggestions, a running commentary on the piece and what he was 
doing. The final assembly of his teapot was full of great ideas and tips on 
technique…a very different process than the teapot construction of Christa 
Assad in our studio a year or so ago. When Christa upended her teapot at 
the end of the day, there was a collective sigh in the room that the thing 
held together at all. Not so with Simon Leach—it was as solid as it was 
beautifully made.

I heard from others that several people left the workshop early in the 
day—one of them apparently felt that his demonstrations were “too basic.” 
Perhaps some of the guests were expecting him to focus on more handbuilt or 
decorative work; I can see where they may have been disappointed. However, 
his demonstrations and discussions of centering, throwing a cylinder and so 
on, were quite valuable to anyone who uses a wheel.

In my opinion this was a wonderful workshop. Simon Leach and his material, 
the setting, food, and the group all made for a great day. Importantly, everyone 
I talked to felt encouraged and excited to sit down at the wheel, perhaps to 
try to throw a couple of his general purpose bowls.  If you look, there are 
many attempts at those bowls now residing in the drying room. Looking at 
my own attempts, I am forced to conclude that like all things ceramic, the 
form is NOT too basic! If you couldn’t make the Simon Leach workshop, 
I encourage you to come to the next. The injection of excitement and new 
ideas the workshops provide are really enjoyable and helpful. Hope to see 
you there! 

Newsletter Challenges...
As many of you know, CAG has 
recently been experiencing some 
budget shortfalls.  In an effort to ad-
dress some of these issues, I would 
like to find outside sources to cover 
publication costs of the newsletter.  
David Vanderjagt, Virginia Ri-
gney and I put our heads together 
and come up with a possible plan.

Sell space in the newsletter to po-
tential advertisers 

Develop partnerships in the busi-
ness community, such as restau-
rants and galleries who will con-
tribute towards underwriting the 
publication costs and will provide 
exhibition space for CAG. 

Go after a small grant that will 
provide the necessary expenses the 
newsletter incurs.

The CAG newsletter costs around 
$700 per year to print five issues 
(more if six issues are publishes).  
This is based in the current number 
of CAG members.  The board is 
exploring other ways to increase 
overall revenue and will be letting 
the membership know.

Meanwhile, covering the printing 
costs, we think, is a very doable 
task.  BUT, WE CAN’T DO IT 
WITHOUT YOUR HELP!  We’d 
like your suggestions on how 
we can achieve this goal.  If you 
frequent a business that you think 
has the potential to partner with 
our guild by placing an ad and/or 
helping the newsletter financially 
in some other way, please contact 
me, David or Virginia.
         Mary Leigh Miller

LEACH, continued from page 5
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For the sale, Florence McAuley headed up the setup committee and config-
ured the studio for the look of a Warehouse sale. The check-in group, Jan 
Green, Beryl Snyder and Sally Sloaten, not only check in the 15 artists 
who were showing, but organized and arranged the CAG pottery to look its 
best.  Ismael Palomero, a new artist to the sale, also rearranged CAG pieces 
throughout the sale.

And, a million thanks to Era Cherry for heading up the cashiers and making 
sure all the charges get properly processed.  Era was amazing 
and she was there they entire sale. Dinah Katague, Gary Gug-
lielmino, Robert Shelton and Ann Henderson coordinated all 
of the inventory entry and sales data entry. Thank you so much 
for keeping it all organized so that we all get paid.

And, the demos were great. Aletha Wiens (photo at bottom) had 
children enthralled as they all worked their ball of clay. At one 
time she had 7 kids around her table making their treasures.  Our 
wonderful instructor Ellen Sachtschale fascinated the adults 
with her hand building of garden vessels. And wheelwork…
of course Cora Bolesch (photo at left) threw a 10 foot vase…
well…ok, only 2 1/2 feet, but it was amazing. We all watched 
her work. Thanks to Lauri and Kurt Fehlberg, Mary Leigh 
Miller, David Shipiro, Rob Savre and Pino for slaving away 
at the wheels for hours. Tough work but someone had to do 
it! Many people commented on the joy of having wheel throwing 
and hand building there to watch.

We had many CAG members help with the sale, and many of 
them were not selling. Thank you so much for coming in and making your 
studio a better place. Everyone helped with cleanup, and we were done and 
packed away by 6:15pm.  Wow!  A special thanks to Kurt Fehlberg who 
helped till the last minute, packing, stacking, removing outside signs from 
the building, and double checking all of the areas to make sure everything 
was done and in order. What a gift to have you there.

Sorry for the long winded note. But so many 
people to thanks. And, WE NEED SOMEONE 
TO STEP FORWARD AND HELP RUN THE 
NEXT SALE.  Please consider it.  I have now 
done three sales and the November sale will be 
my last to Chair. It is fun and many positions are 
already filled for the November sale. So, please 
consider chairing a few sales, starting with the 
November one with me.  I will be there every step 
of the way to show you how. If I have forgotten 
someone, please forgive me cause my brain is a 
bit tired. Thank you.

SALE, continued from page 3 
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Olga has always been attracted 
to one-of-a kind jewelry. She 
never leaves the house without 
jewelry, even when coming to 
work with clay at the studio. “I 
need earrings; otherwise I feel 
naked!” she exclaimed. 

About a year ago on a trip to 
an art gallery in Buenos Aires, she saw a ring that 
mesmerized her. “I had to have that ring,” she explained, 
“It had holes in it!” And the rest is history! That ring 
has inspired a whole collection of exquisite jewelry 
fashioned from her clay plate designs. She hired two 
silversmiths in Mexico to carry them out, and now she 
has her own show at the Orinda Library. Olga explained 
she for now is just having fun, that so far it is only 
investing, but when you see the exhibit, you will know 
that we will soon be saying, “I knew her when…”

The reception was held on 
May 11th from 3:30-5:30 pm. If 
you were not able to make the 
reception, you must take time 
to see the exhibit, which will be 
up for the entire month of May.
 

If you have either been in 
class with Olga Jusidman 
or seen her working during 
open studio, you are familiar 
with her beautiful hand-built 
plates with graceful lines, 
various sized geometric 

holes and shapes, as well as contrasting textures and 
surface finishes. What you may not be aware of, 
however, is how her artistic vision has taken her beyond 
clay to silver. 

Olga’s Orinda Library Art Exhibit
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The Clay Arts Guild Library is a collection of books on 
ceramic arts that is owned by the CAG and available to 
all members of the Guild for checkout. Currently with 
over 300 volumes, the Library lives in the small room 
to the right of the doors as you leave the studio. The 
glassed in shelves are locked, but volunteer librarians 
are available in almost all classes and Open Studio hours. 

The names of the librarians are posted in the Library, 
right on the shelves. If you would like to get into the 
books, they will happily unlock the shelves for your 
browsing pleasure. If you can’t find a librarian, ask 
the Monitor or your instructor—they can help you find 
someone. Also, the collection will soon be able to be 
browsed or searched online from home. Checking out 
materials is quick and easy. A box for returned items is 
also available there. 

The collection includes materials on just about any aspect 
of ceramics—artistic, technical, philosophical, and so on. 
Materials relating to hand-built forms, sculptural work, 
wheel-thrown topics and multiple types of glazing are 
available.

While the CAG budget has forced a reduction in the 
Library budget for new materials, we have received a 
number of new items as donations from CAG members. 
Thank you!

As noted above, the library collection will soon be 
searchable online. If you are looking for books on 
a particular subject or by a particular author, that 
information will be available on the internet. 

The Library Committee will be meeting soon. Among 
other items, we will explore ways to better display our 
collection of DVD materials. If you are looking for a 
way to participate in the Clay Arts Guild, the Library 
Committee may be a good fit for you.  

Please call Gary Guglielmino at 925-947-1466 to discuss 
becoming a member.

 Sssh! 
Notes from the Library

By Gary Guglielmino

Pottery on the Fly
By Gary Guglielmino

• Do you desire to run your microwave while on the 
treadmill at the gym? There’s an app for that!
• Do you long to control the temperature in your bedroom 
while you are getting a haircut? There’s an app for that!
• Do you want to keep track of reports of UFOs in South 
America? There’s an app for that!
• Do you get a little cranky and miss creating pots during 
studio breaks? THERE’S AN APP FOR THAT!

<Let’s Create ~ Pottery HD Lite>

This little application runs on both the iPhone and 
Android smartphones, and is available free. There is a 
more in-depth version of the program for $4.99, but the 
Lite version works just fine for me.

The program starts with a ball of clay spinning on the 
wheel. By using your fingers to push and pull the clay, 
you are able to create all sorts of shapes and styles of 
vases, jars, bowls…whatever. When you are happy with 
your creation, you can fire it, and then paint, decorate, 
and glaze it in various colors. You can control the way 
the paints and glazes are applied—it’s really fun! 

But it doesn’t stop there--once you’ve completed your 
creation, you get the chance to offer your piece for sale, 
and somehow the program decides what the piece is 
worth (it seems to have a pretty good eye), and deposits 
the money into the game for you. You can use your 
money from your sold work to buy different brushes, 
paint or glaze colors, and so on.

After you’ve sold a few pieces, the game sends you pictures 
of pieces, and offers you the option to make a duplicate of 
the piece. And again, you are paid for how accurately you 
reproduce the piece—shape, decoration and color.

If this sounds complicated—it isn’t. You will get a kick 
out of learning to throw in two dimensions if nothing else! 

So if you have time on your hands, after you have 
used your apps to check your horoscope, rotate your 
tires, change your will, and run the dishwasher, spend 
a few minutes making some pottery! And no clay on 
your clothes!!  Wait…there’s an app for that!
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Common 
Ground:

Ceramics in Southern 
California,1945-1975

Reviewed by 
Robert Hall

Whenever we visit Southern California, my wife and I 
stop at the American Museum of Ceramic Art (AMOCA) 
in Pomona, and, in addition to examining the ever-
changing work in the gallery, we always keep an eye 
out for new publications by the Museum. A new book, 
Common Ground: Ceramics in Southern California, 
1945-1975, awaited us on our last trip.  Common 
Ground is a summary of the Museum’s contribution to 
a large number of impressive exhibitions organized by 
the Getty Center under the overall title Pacific Standard 
Time, Art in LA 1945-1980 (PST) and presented by 
various art institutions throughout Southern California 
between November, 2011 and March, 2012.  While 
PST broadly addressed the post-war modernist design 
impulse in which California played a significant role, 
AMOCA’s exhibition, and the book and its essays, 
focus on ceramics history in the same period.

As the book notes in its introduction, the ceramics 
movement in California was a multi-faceted one, 
involving various individuals, academic institutions and 
production pottery companies. The organizing principle 
of the exhibition was the crucial role that Millard Sheets 
played in the formation of the ceramics movement that 
became dominant in California after 1950. Sheets, 
born in Pomona, studied art at the Chouinard in LA 
and, after spending time in Europe and New York City, 
worked his way into a position as professor of art at 
Scripps College in 1932, shortly thereafter becoming 
the head of the department.  From this institutional 
base, Sheets, although primarily a painter, gradually 
influenced design and manufacture of ceramics in 
California through his extensive artistic contacts 
and positions of responsibility within the network of 
academic institutions and ceramics societies in the LA 

area. He also was curator for three major exhibitions 
at the LA County Fair in 1952, 1954 and 1955, which 
brought the work of key California ceramists before a 
broad public audience and thus created a demand for 
its regional art that eventually became nationally and 
globally appreciated.

The book looks at how LA’s ceramics developed and later 
fractured along key philosophical tectonics, and describes 
the catalytic roles Millard Sheets played. As just one 
example, Sheets hired Peter Voulkos to initiate a graduate 
ceramics program at the LA County Art Institute, and 
within the next three years the aesthetic conflict between 
the men --- ironically, Sheets worried that Voulkos 
would destroy the ‘fine arts’ status ceramics had attained 
--- ended with both of them leaving the Institute, which 
today is the Otis College of Art and Design near LAX. 
The seven essays by specialists in California’s ceramics 
history describe this period of ceramics from different 
perspectives. While there is sometimes a repetition of key 
facts in the essays, this is more than compensated by the 
diversity of analyses presented.

Full-page photographs of the exhibited pieces highlight 
their features very well, but, more importantly for 
the reader, the book is additionally and abundantly 
illustrated with contemporary photographs of the artists 
and their studios, which gives a sense of the time and 
the unique context --- including the post-war changes 
in architecture, interior design, music and fashion in 
California, now recycling as ‘mid-century modern’ --- 
of a ceramics movement that strongly influenced both 
styles and institutions nationally and internationally.

One fascinating essay describes how cheap imported 
dinnerware and tile products threatened the brief but 
exuberant reign of California production pottery that 
bloomed in the post-war period, and how the response 
to this, largely facilitated by Millard Sheets, inspired 
by European artist-in-industry programs, changed 
substantially the relationship among commercial 
production companies, fine arts programs and individual 
ceramic designers. The references to Franciscan 
dinnerware will be very familiar to many readers who 
grew up in California.  

Anyone who would like to understand the complex 
history of ceramics in California will certainly want 
to read this book and enjoy the photographic work 
presented there.

Book Review Birth of a Kiln
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After removing the old kiln and clearing the base, 
the site was set for the birth of the new salt kiln. The 
first order of business was to form a concrete base 
on which 
to build the 
kiln.

Birth of a Kiln

After drying period, the domed wooden form that Pete reinforced 
is set in place ready for bricking. This is the same form used in 
the building of the prior salt kiln. The salt class students then 
begin the bricking.

More on the next page
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The moment of truth occurs 
when the wooden form is 
removed, and the bricks stand 
alone suspended in a perfect 
arch. Both layers of the kiln 
bricks along the arch are angled 
to support the shape of the arch 
with no concrete or other support. 
The back wall of the kiln is then 
shaped to cover the arch opening.

The final bricking 
supports the 
front of the kiln 
on both sides of 
the opening, a 
base across the 
lower front is 
shaped, shelves 
are installed, and 
the kiln is ready for 
its maiden firing. 
A metal frame 
provides added 
support.

Photos provided by Bette Sindzinski
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 DATES TO REMEMBER
SUN. & MON.    STUDIO CLOSED
5/26 & 5/27           MEMORIAL DAY HOLIDAY
 
SAT.           LAST SATURDAY CLASS MEETING
6/1
 
FRI.          LAST CLASS MEETINGS
6/7                                  

All work must be removed from drying and 
dampware rooms and bisque shelves… and lock-
ers cleared out by 10 pm
 
Note: work left to be bisqued or glaze fired will 
be saved for pick-up in Summer quarter

 
SAT.            STUDIO CLEAN-UP PARTY
6/8                                        10 AM – NOON
 
SUN. – FRI.         STUDIO CLOSED
6/9 – 6/14
 
SAT.            FIRST CLASS OF SUMMER SESSION
6/15
 
THUR             STUDIO CLOSED
7/4                     INDEPENDENCE DAY HOLIDAY

Spruce up your WARDROBE with a colorful

     CAG “Seize the Clay” T-shirt or apron

T-shirts are $15 
and aprons $20 
Available in the studio
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CLAYARTSGUILD
City of Walnut Creek

111 N. Wiget Lane
Walnut Creek, CA  94598

What’s Happening in the Clay World

To view the CAG Newsletter in full color, go to our website: www.clayartsguild.com

EXHIBITIONS CALL for ENTRIES INTERESTING WEBSITES: 


