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CAG Spring Sale
By Beryl Snyder

The May Sales Committee is in place and preparations are underway 
for the sale taking place May 2nd, 3rd and 4th   at two locations, the 
Ceramic Studio at Civic Park and/or the Shadelands Auditorium. The 
signup sheets are posted in the studio now!!  

The Sale Co-chairs are Rob Savre, Zoe Carpenter and Beryl Snyder, 
but there are many others involved as well. Ana Bareto takes care 
of Hospitality, Ann Henderson and Gary Guglielmino handle the 
inventories, Gary and Robert Shelton man the database and send 
out the postcards.  Florence McAuley is our setup expert and will 
turn over the brain trust, since she will be out of town during the sale.   

Even if you don’t have pots to sell we can use your help! 
• You can work during the sale; there are all sorts of choices from 
setup to wrapping, cashiering, floor-walking and cleanup. Sign up for 
a work shift and join the fun!
• You can spread the word about the sale to your friends and local busi-
nesses.  Sale postcards are available.  Please take a stack to share.

Please read the Frequently Asked Questions on page 3 to learn 
more about how to participate in the sale.  

Sale Inventory 
Instructions

Word format
Type your three-letter code 
then tab once, type the number 
of the item and tab once, type 
a description of the item and 
when finished tab once, type 
the price and hit return to the 
next line. 

EXAMPLE

Code tab number tab good 
description tab price

BRS 1 tall vase 25
BRS 2 bowl 25

Note: Your description can 
carry a number of words, ie. 
“Temoku vase with bird pic-
ture.” Try to include a common 
descriptor like plate, mug, tea-
pot, cup, sculpture etc. in your 
description. This helps us give 
you more accurate feedback 
after the sale.

Important: One space to a line 
with no spaces between lines, 
ONE tab between each piece 
of information, no spaces, hy-
phens, dots - just ONE TAB.  
By following these instructions 
your inventory can be quickly 
imported into the database 
without cleanup.  

continued on page 3
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Message from the Prez...

ROB

The Spring Sale is upon us. How exciting! Get your 
pieces, spread out and make your spreadsheet 
for us to upload. Please see the updated sale 
instruction on the website.  

For those of you who helped me with my 
impromptu “Pop Up Sale” outside the studio April 12th, thank you 
for all your assistance setting up and breaking down, helping sell 
donated pieces and talk to the public about our Ceramic Studio and 
Clay Arts Education.  

A friend of mine is a vendor at the Crystal Fair at the park. Seeing her 
post on Facebook, I thought it would be a perfect time to advertise 
for our sale, and by the way, sell pottery. It was a chilly but sunny day, 
with a lot of foot traffic. We were able to sell about $520 in donated 
pottery on the advertising coattails of the Crystal Fair. I know of 
three individuals who said that they will sign up for a pottery class, 
and dozens of others took the CAE booklet with interest in Walnut 
Creeks Art and Recreation programs. These exactly the things CAG 
is here for, community outreach for CAG and CAE, selling pottery 
and showing off our wonderful studio. 

This was with little effort. Setup took about 1 hour; breakdown even 
less with all the help. We sold 33 pieces averaging $15. The Square 
reader worked well, taking a few payments with credit and debit 
cards. Now, can you picture doing this again when there is activity 
in the park with selected pieces of your pottery selling? This is also 
a template for holding sales at other venues like the Art and Wine 
Festival at Heather Farms at the end of May this year. Remember 
the survey you took a few years ago?  That is one of the things you 
were asking for, more sale opportunities.  

Anyone want to take on finding other local venues and/or helping 
organize? One person does not have to do everything. We are a 
team, Team CAG. I know there is a comfort level in keeping things 
like they used to be. I feel that the same ol’ Way is just that, same 
and old.  It’s time to think outside the bat.  

Parking Stickers
Did you know... Parking permits issued in 

January, 2014, are only valid through the end 
of June? Remember to obtain another one in 

July to cover the remainder of this year.



3

SPRING SALE 
continued from front page

FREQUENTLY ASKED QUESTIONS

Where can I sell my work?
• CERAMIC STUDIO at CIVIC PARK: This is a ce-
ramic only sale site. There is no limit to the number 
of pieces you can sell.  The signup sheet is posted 
at the studio now.
• SHADELANDS AUDITORIUM: To participate in 
this multi-media sale, you rent a table (or share one 
with another guild member). Cost for an eight-foot 
table: $30 (cost covers rental fee of space, includ-
ing black table cloth with white table skirt, and all 
clean-up of facility following the sale). Cost for 1/2 
a table: $15. Application forms are at the studio. 

Can I participate if I’m not selling?
• Yes you can!  We need all the help we can get. 
Sign up for a work shift and join the fun!

What are my responsibilities as a seller? 
PRE-SALE:  
 • On the Sale Master list posted at the studio 
enter your name and your three-letter code and 
number of pieces you plan to sell. You will be pro-
vided with price tags bearing your three-letter code 
a week or two before the sale
 • Sign up for work shift(s) according the number 
of items you are selling (1-15 items – 1 shift; 16-30 
items – 2 shifts; Over 30 – 3 shifts).
 • Select and price your pieces. There is a nice 
overview of how to select and price your work on 
the CAG website http://www.clayartsguild.com/
studio_sales/studio_sale_marketing_tips.php
 • Prepare an inventory using excel or word and 
send to CAGinventories@gmail.com by April 26. 
(Read the instructions beginning on page 1 of this 
newsletter.) A copy of your inventory will await you 
when you check in at the studio. Detailed instruc-
tions for completing an inventory can be found on 
the CAG website http://www.clayartsguild.com/
studio_sales/studio_sale_instructions.php 
 • For the Shadelands sale, bring a copy of the 
inventory of pieces you are selling with you to setup.  

SETUP:  
 • Civic Park Site: Bring in your priced pieces 
during the posted setup times and be checked in 
by a sale committee member. Remember to bring 

a self-addressed, stamped envelope so that your 
check can be mailed to you.
 • Shadelands Site: Set up your own display on 
Wednesday, April 30 between 10 am and 8 pm and 
provide an inventory sheet. Contact Shadelands 
Sale chair, Christie Ferrell <christieferrell@com-
cast.net> for more information.

WORK SHIFTS:
 • Civic Park Site: If you are selling, you need to 
be a current CAG member, sign up for sale shift(s) 
and assist in cleanup following the end of the sale.  
Signup sheets are posted at the studio.
 • Shadelands Site: If you have reserved a table at 
this site, you are required to sign up for one shift and 
provide either an appetizer or $13 for opening night.

POST SALE:
 • Pack up your pieces and check out with a sales 
committee person.  Participate in the cleanup of the 
studio.  
 • Wait for your check to arrive via the self ad-
dressed stamped envelope you provided.

Photos from past Spring Sales
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The title of this year’s NCECA 
conference “Material World” held 
in Milwaukee, Wisconsin, gave 
a hint of the extraordinary riches 
accessible to the attendees at the 
annual event. A walk through the 
front doors of the main exhibit hall 
immediately drew the eye to the 
superb examples of porcelain and 
stoneware in decorative, functional 
and sculptural pieces from galleries 
around the nation. Work from 18 
Hands Gallery, Red Lodge Clay 
Center, Lillstreet Art Center and 
the Spinning Earth Pottery showed 
fabulous pieces by Tom and Elaine Coleman, and 
Susan Filley amongst others. Being able to pick 
up and handle these cups plates, bowls, jars and 
teapots was a joy. The Artstream Nomadic Gallery 
housed in an old Airstream trailer and parked 
indoors held recent work by Alleghany Meadows, 
Lorna Meadows, and Christa Assad. Other 
concurrent exhibitions held stunning examples of 
Randy Johnston’s large plates and Jeff Campana’s 
reconstructed teasets. Off-site was the Santa Fe 
Clay’s wonderful show, La Mesa, which held over 
150 place settings by artists from across the U.S. 

The range of exhibitions was huge from K-12, to 
emerging artists to long established clay makers. 
Hopping on and off the shuttle buses gave one 
a chance to further explore museums and art 
galleries, including the Milwaukee Museum of Art 
that housed “ Flow” the 2014 NCECA Invitational 
show. Located right on the waterfront, the new 
glass-walled wing allows a changing pattern of 
light to play over the surfaces of the pieces that 
embody the notion of “flow” whether it be from the 
flow of wall mounted pieces that spill on to the 
floor, the movement of glaze on Chris Gustin’s 
giant cups, or Beth Cavener’s sculpture of a snake 
wrapped around a hare and suspended from the 
ceiling. Then the eye moves to Linda Swanson’s 
“Seep” in which drops of water trickle slowly onto 
a bed of kaolin. 

One of the highlights at any 
NCECA conference has to be the 
demonstrating workshops. Kyle 
and Kelly Phelps spent two days 
on their life-size sculptural pieces 
of everyday working folks drawn 
from the the men and women who 
labored in the steel mills, foundries 
and auto plants of Indiana. The 
figures were truly informed with the 
dignity of work. On the opposite 
side of the stage was Ching Yun 
Chang from Taiwan, who textures 
and stretches clay slabs to 
produce a surface he says, “ looks 

not made by man”. The resulting slabs are formed 
into vessels whose surfaces resemble geological 
strata that have somehow wrapped themselves 
into the shape of teapots, vases and bowls. As 
a functional potter, I liked his comment about 
exploring the void held in a vessel, which has a 
supporting role, as it were. 

Panel discussions, lectures on technique and 
glaze chemistry, and visits to the vendor booths 
filled up any spare gaps in one’s schedule. NCECA 
was a richly rewarding experience, and there was 
no snow. Next year – NCECA Rhode Island! 

NCECA 2014 
By J Burns
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  Continued on page 6

“What Every Potter 
Should Know”

Author: Jeff Zamek
Review by Juli McLain

From the author that brought you Safety in the 
Ceramics Studio and The Potter’s Studio Clay and 
Glaze Handbook, Jeff Zamek’s book is not just a 
book to fixing problems; it’s a great collection of use-
ful information about pottery and the potter’s trade. 
Jeff is an accomplished potter, ceramic technical 
expert, and teacher who has a business degree from 
Monmouth University and BFA/MFA degrees from 
Alfred University, College of Ceramics, New York. If 
that weren’t enough, he also does technical analysis 
on ceramic failure for legal cases (ok, I’m impressed). 
On his website www.jeffzamek.com, you can see his 
body of work, workshops and other cool stuff.

This book has wide appeal, from beginner to expert. 
I bought it because I wanted a better understanding 
of what could happen at various stages of the ce-
ramic process and be proactive in preventing them. 
Little did I know, the book is chock full of great ideas 
and even clay and glaze formulas.  It has five parts 
and 24 chapters. The chapters are short but packed 
full of information, illustrations and color photos.

Learning about the Craft and Materials
For those interested in making pottery a career or 
just enhancing the knowledge you have, Jeff gives 
many suggestions on how to go about getting more 
education. Jeff then talks a little about raw materials 
and how important consistency and quality are to 
the potter. We sometimes take for granted that our 
next bag of 6-Tile is going to be pretty close to the 
last, but Jeff takes pause to help the reader appreci-
ate that consistency. The chapter on raw materials 
details choosing the right clay body for your work, 
as well as how different components can affect 
characteristics of the clay. This is great information 
to have in your head no matter what level you are at 
in the learning process. Perhaps the longest chapter 
deals with how to prevent common problems. This is 
my favorite because, in a nutshell, he admonishes 
against perfectionism. Try as we might, ceramics is 
a dynamic art and the variables are great. Some-

times it takes a 
time or two of 
experimenting 
to get what you 
want. It’s just 
nice to have it 
in writing. The 
last chapter in 
the section is 
about avoiding 
problems sell-
ing pots. Here 
is a wealth of 
information on 
everything from 
displaying work 
to having a business plan. Jeff stresses simplicity 
and open-mindedness in order to keep ones sanity.

Clay Bodies
I think this section helped me understand the physical 
and chemical process of ceramics better than any 
other book I have read. Jeff goes in to careful detail 
about the vitrification process and factors that affect 
it. This information will make you appreciate what 
Roger Yee does even more! Further chapters go into 
more detail about the components of clay bodies and 
how they interact as well as why they are added or 
not added. Did you know that clay needs to age after 
it is mixed? Yes, like a fine wine, the components 
need to meld together to be at their best. 

Glazes
These chapters contain everything you need to 
know about glazes. I was amazed to learn that 
great glazing starts with great bisque firing. Firing 
too hot, fast or dirty can affect the surface of the pot 
so that glazes are not absorbed evenly. Quality raw 
materials for glazes are important for consistency, 
and testing glazes is always a good idea when 
making changes. The section on helpful hints cov-
ers common problems caused by poor application 
and contamination, but also how important careful 
firing is to success (thanks again, Roger)! Are you 
going crazy over crazing? There’s a chapter for that! 
Seething over shivering? See chapter 15. Cussing 
about crawling? We’ve got that covered too. The 
section on Soda Vapor (salt) firing makes me want 
to take the class more than ever. Beautiful stuff!
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Safety in the Studio
We oftentimes don’t realize that ceramics isn’t just 
about working with clay, but some hazardous chemi-
cals. Jeff wrote an entire book on studio safety, 
but condenses the finer points in just a few short 
chapters. He points out that there are many ways 
that chemical dusts can get into your system and 
although it may not harm you immediately, cumu-
lative effects can cause health issues. Of course 
working with kilns and fire and hot things comes 
with its own safety concerns. Very good informa-
tion, especially for the beginner! The last chapter 
on Black Friday is a touching tribute and is not to be 
missed, but you’ll have to buy the book or borrow 
my copy to find out!

Clay Body and Glaze Formulas
The end of the book includes many formulas for differ-
ent clay bodies and glazes. High and low fire glazes 
are included and also a helpful glossary of terms.

This book was last printed in 1999 but is still avail-
able on amazon.com or other booksellers. It’s 
inexpensive but worth its weight in Soldate for the 
information it holds.   Happy throwing!

BOOK REVIEW, continued from page 5

Library 
Notes

By Aletha Wiens

Thanks for all the donations; I am 
starting to add them to the collection. Please write 
Donated by _________ on the flyleaf so we may 
honor your contribution. 

Three donations to look at:
Lark, 500 Bowls. Refresh your feeling for shapes, 
or just ask, “Why ever did they do that?”

Gilbert, Katharine. Treasures of Tutankhamun, 
MMA, 1976.  Exhibition catalog.  Such clear pic-
tures, easier to see the artifacts in the book than 
it is in Cairo, where nonchalant museum guards 
pack hordes of tourists into the treasure room; the 
person/square foot ratio in the room is much higher 
than any packed BART train, and mostly you see the 
back of someone’s left ear. Agoraphobia threatens 
to overtake the view of the astonishing silver cof-
fin—will the press of bodies keep one upright after 
fainting, past the gold coffin, all the way back to 
the corridor, where the senseless one will fall to the 
floor next to Tut’s chariot? Anyone want to donate 
Zahi Hawass’s Tutankhamun and the Golden Age of 
the Pharaohs, the exhibition catalog for the similar 
show at LACMA in 2005, for a pair?

Vincentelli, Moira, Women Potters: Transforming 
Tradition. Rutgers UP, 2003.  Venn diagram; imag-
ine interlocking circles: Circle 1, locally made pot-
tery for daily use (Isaac Button on You Tube) Circle 
2, locally made art pottery for local use (mingei folk 
art from Shoji Hamada, Bernard Leach) Circle 3, 
art pottery and gimcracks to sell to tourists (Maria 
Martinez). How do the circles overlap? How do they 
change with the increased use of modern cooking 
pots?  Is a toy—circle 1—also a tourist item? What 
happens socially when tourists bid up one potter in 
a community from circle 2 to 3?  How come around 

the world men traditionally throw 
and women traditionally hand build 
and coil?

Excel format
Label the columns in the same order as above; 
three-letter code, number, description, price. 

Don’t worry if your prices and descriptions do 
not line up. They will in the database.

Email inventories to: 
CAGinventories@gmail.com

For more info, go to:
http://www.clayartsguild.com/studio_sales/stu-
dio_sale_instructions.php 

INVENTORY INSTRUCTIONS 
continued from front page

Deadline for Inventories

Receiving the sale inventories early is 

always appreciated, but the absolute 

deadline is Sunday, April 27th.
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Betsy and her committee were working before we 
talked. The Scholarship committee oversees the 
CAG financial aid and scholarship awards. The 
HATS Fund (Helping Artists Toward Success) is 
designated for financial help to Clay Arts Guild 
members who have encountered a rough patch and 
may have difficulty affording classes at the studio. 
Eligible recipients must have been CAG members 
for at least one year and contributed in some way 
to its success. Awards are private and not awarded 
for artistic skills, but strictly for financial need. No 
formal application is needed. The Clay Arts Guild 
also encourages that those in financial need apply to 
the Friends of Civic Arts Education Foundation. The 
applications are obtained through the CAE office. 

Betsy’s first interest in clay developed when she 
and her daughter took summer art classes together. 
They took a wood class, a glass bead class and 
then a ceramics class. That first ceramics class 
was a challenge, but what drew her to clay was 
the meditation. She knew she would get back to 
ceramics, and after five to six years she did. She 
also takes yoga, and Betsy says ceramics helps 
her stay in the moment much more than yoga, and 
has taught her to not be attached to material things. 
I said, “What do you mean?” As she explains, “You 
may think you have just thrown the perfect bowl, but 
you bump it, trim it through the bottom, it cracks in 
the bisque firing or the color and shape may change 
in the glaze firing, so you can’t become too attached 
to your pieces.” 

If you see Betsy throwing or just working in the studio, 
you will see her with headphones. This, she says, 
keeps her in the zone. Talking distracts her from 

the medi tat ive 
a s p e c t  o f 
throwing. Another 
part of ceramics 
is accepting the 
good days and 
the bad days. 

Betsy likes throwing bowls because of the variety 
of shapes, and she likes functional pottery. Her 
current challenge is making fermentation jars with 
lids. She has taken classes from Michael Berkley 
and Roger Yee and is currently working on Roger’s 
challenge to throw one pound of clay to six inches 
tall in five minutes. She had three of these pieces 
all thrown to the six inches, but the piece that had 
the clay evenly distributed felt the lightest. She says 
sometimes if your piece is not evenly thrown, it can 
cause warping. Even though Betsy has been at this 
for six to seven years, there is always more to learn. 
This last year she has been experimenting with air 
brushing her pieces with different glazes. Betsy 
appreciates fellow student, Tom Winn. He is very 
helpful and is always ready to answer a question. 

Besides Roger’s and Michael’s influence on her 
work she loves Lynn Meade’s carved pieces. Betsy 
has done some wonderful work carving with Lynn. 
She admires Michael’s and Cora Victa’s cups, 
because they are so light they just float away.

On a personal note, Betsy is expecting a baby 
grandson in July. She is also a Special Education 
teacher, a profession which requires patience. Her 
advice to new ceramic students is to be patient and 
enjoy the process. 

Meet Betsy Kaye, 
New Scholarship Committee Chair

By Linda Shubin

My grandfather once told me that there were two kinds of people; those who do the work 
and those who take the credit. He told me to try to be in the first group; there was much less 
competition.          Indira Gandhi

The secret to creativity is knowing how to hide your sources.      Albert Einstein
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HOT TIP!

• Buy the silicone -Amazing Mold Putty- 
material from local arts/hobby store 
(remember your 40% coupon!)

• Mix the two colors in equal amounts. 
(Photo1)

• Press your original object (button, 
jewelry, shell, acorn, custom made 
bisque piece, etc.) into the mold material. 
(Photos 2,3)

• Wait 20 minutes.

• Release the original piece. (Photo 4)

* Press a small amount of clay into the 
mold. (Photo 5)

* Push it out and you have an exact 
duplicate of your original. (Photo 6)

Kathleen has earned a free bag of clay 

for writing about this Hot Tip. She, of 

course, first tried it and as a bonus, took 

the accompanying photos. You, too, 

can earn a bag of clay. You can hear 

or find this hot tip anywhere, but if you 

heard if from someone else or read it 

somewhere, it is nice to give credit to 

the source. 
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Making Your Own Silicon Molds For Small Objects 
By Kathleen Jensen

Reduction 
& Oxidation 

Firing
A Brief Description

Basics of Reduction firing: 
In fuel burning kilns (gas or 
wood primarily), the oxygen 
supply to the kiln chamber 
is restricted, resulting in a 
saturation of free carbons.The 
oxygen-starved flames extract 
oxygen molecules from the 
surface of wares, altering 
the appearance of clay and 
glaze. When carbon reduces 
the amount of oxygen in the 
clay and glaze molecules, the 
colors and textures changes 
can be dramatic. 

Basics of oxidation firing: 
An oxidation firing occurs 
in any kiln atmosphere with 
an abundance of oxygen to 
oxidize the ceramic clays 
and glazes. This includes all 
electric firings and any gas 
firing with adequate air to 
ensure complete combustion 
of the fuel close to the burner. 
The glazes wil l normally 
convert to their oxide forms. 

Worth 
Repeating!
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 DATES TO 
REMEMBER

CLAY FOR SALE
SOLDATE ‘60’     $20.00
SANDSTONE BUFF  $20.00
B.MIX(with grog)    $20.00
B.MIX (plain)    $20.00
SCULPTURE MIX   $20.00
BLACK MOUNTAIN   $20.00
6-TILE PORCELAIN  $20.00
XX SAGGAR    $20.00
PAPER CLAY        $25.00
BABU PORCELAIN  $25.00

MAKE CHECKS PAYABLE
TO THE CITY OF WALNUT CREEK

ROGER

HERE YEE, HEAR YEE
Notes from the Kiln Room

New in the studio:

• The studio has a twitter account, which means 
people can follow the studio and what’s going 
on. Only thing you need is to download the free app and follow 
the instructions. I am posting pictures of what is going on at the 
studio, such as when things are being loaded and unloaded.

• No new kilns yet. Ceramic services said they would call me when 
the kilns are ready to be shipped — two months overdue now!  

• New signage has started — I think the signs look great, but they’re 
still in the process.  

•  New clay check off sheet — thank you Karen Horn for the help.
 
•  Remember the studio rules. 

1. No outside clay. All clay must be purchased from the studio. 
Money from sales offsets cost of firings, glazing materials 
and any other unforeseen cost. 

2. No production work, in other words, using the studio for 
making work to be sold elsewhere.  An amendment to this 
has been the 10% of outside sale be paid back to CAG or 
CAE.  

3. Only work made in this studio will be fired.  
4. Only students who paid both CAG membership and the City 

of Walnut Creek Open Studio fees or students who paid 
the non-membership fee to the city for Open Studio are 
allowed to use the studio. 

Watch the sanding of green ware and bisque ware. Doing it outside 
either in front, side door or out back is not a healthy place to do it.  Only 
do it in the spay booth with the exhaust fan on.  

Please leave the studio better than you found it.

I think we are off to a great spring quarter and things around the studio 
keep getting better and better! 

Thank you,

Sun., April 20 – Studio closed  
 for Easter
Mon-Sun, April 28-May 4 –
 Studio closed for   
 Spring Sale
Fri., June 13 – Last Open  
 Studio day of Spring   
 Quarter
Sat., June 14 – Studio   
 Clean-up Party,10 am-1 pm
Sun., June 15 – Last Tile   
 Class (extended due to  
 studio being closed for  
 Easter)
June 14-17 – Studio Closed
Sat, June 21 – First day of  
 Summer Classes and   
 Open Studio
Summer Intensive Classes:
Mon-Fri, August 18-22
 • 10 am-3 pm – Roger Yee
 • 3:30-6:30 pm – Jim Newton
Sat-Sun, August 23-24
 10 am-3 pm – Ann Henderson
(Read more about these 
classes in the Summer issue 
of the Civic Arts Catalog)
Sat., Sept 13 – First day of Fall 
Classes and Open Studio

Coming this fall ... ADAM FIELD
Master Potter Workshop ~ Saturday, Sept. 20
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CLAYARTSGUILD
City of Walnut Creek

111 N. Wiget Lane
Walnut Creek, CA  94598

What’s Happening in the Clay World

To view the CAG Newsletter in full color, go to: www.clayartsguild.com

EXHIBITS 

Trax Gal lery — Table of 
Contents with Sunshine Cobb, 
Dan Anderson, Birdie Boone and 
Ron Meyers, April 12-May 11th.

WORKSHOPS

Clay People Art Workshops 
for Art Teachers, Peace by 
Piece with Donna Billick (open 
to community as space allows), 
May 17-18, 10AM to 4PM.

NCECA EVENTS

Survey — input of ideas and 
opinions wil l help directors 
shape experiences, services and 
systems that are meaningful and 
relevant. May 20th is the deadline. 
https:/ /www.surveymonkey.
com/s/nceca2014 

Program Proposals for 2015 
Lively Experiments — What will 
the clay community be talking 
about in 2015. Deadline May 1.

Set the Table,  an onl ine 
fundraiser for NCECA’s 50th 
anniversary. View the plates 
and purchase them at https://
www.netforumpro.com/eweb/
shopping/shopping.aspx?site=
nceca&webcode=shopping&c
art=0&shopsearchCat=Mercha
ndise&productCat=Plate+Sale 


