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Flowers, Feathers & Fur
Better known as the CAG 
Flora and Fauna Contest

By Beryl Snyder

It’s that time again – our winter contest is coming up! The theme this 
year is Flora & Fauna and the interpretation of the theme and form is 
up to you (this will be very interesting).  All CAE students are eligible, 
veterans and beginners. Don’t be shy; beginners have won in the past!   
Contestants may enter two pieces as long as they have been made 
in the last two years. Entry forms will be in the library in February.  

We are fortunate to have as our guest judge, James Whiting. James 
is a local ceramic artist. He lived in Japan for many years and his 
passion for ceramics developed there; the Japanese aesthetic has 
greatly influenced his work: http://www.jameswhitingceramics.com . 
James also teaches and is the studio manager of the Berkeley Pottery 
Studio. 

The judging and winning entries will take place at a Clay 
Arts Guild event on Saturday afternoon, March 1st.  

Two prizes will be awarded in each of 5 categories:  Best Functional, 
Best Sculptural, Best Theme, Best Use of Glaze, and People’s Choice.  
Everyone attending can vote for People’s Choice!

Get the new quarter off to a great start by planning and making your 
entry for Flora and Fauna.

Forrest Lesch-
Middleton Workshop

By Kate Chenok

We are excited to announce an 
upcoming workshop here Satur-
day, March 8th with Forrest Lesch-
Middelton! You may have seen 
his work at a Lesley Ceramics 
workshop, or in the Trax Gallery.

Forrest attended Alfred Univer-
sity, where he studied clay and 
glass; he interned at Watershed 
in Maine and then in Mendocino 
at The Mendocino Arts Center. 
He later co-founded the Center 
for Ceramic Arts and Sebastian 
Ward Gallery in a building that 
previously housed Trax Gallery 
and the studios of ceramic artists 
Sandy Simon, Robert Brady, and 
Peter Volkous. 

He subsequently attended gradu-
ate school at Utah State Uni-
versity where he studied with 
professors John Neely and J. 
Daniel Murphy. In 2006, Forrest 
moved back to northern Cali-
fornia where he has started an 
artist-in-residence program and 
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CAG OPEN STUDIO 

MEMBERS 
of the BOARD

Happy 2014! Out with the old and in with the 
new. I am not talking about Pete Coussoulis 
and Roger  Yee --- well, maybe a little. Peter 
Coussoulis has retired after a stellar job in 
creating and managing the studio we have 
today. And, yes, we have a new Interim Studio 

Manager, Roger Yee, who knows the studio well and brings a new 
perspective to the studio and it’s future. Thank you Peter, and 
welcome Roger!

The City also has hired a new Arts Education Program Manager. 
Adriane Lee Bird did a professional job as Interim Program Manager 
and kept the program vital and vibrant for the past year. The new Arts 
Education Program Manager is Linda Johnson. For the past twelve 
years Linda has been the Executive Director of Streetside Stories, 
a nonprofit arts education organization in San Francisco (www.
streetsidestories.org). Thank you Adriane, and welcome Linda!

Barry Gordon, head of the city’s Arts, Recreation and Community’s 
Services Department also retired at the end of 2013. Kevin Safine 
has stepped in as his replacement. Thank you, Barry, for your support 
throughout the years, and welcome Kevin!

2014 will certainly be a year for change. The City is nearing a decision 
on how to deal with the budget shortfall for the year for all the arts. 
Thanks to the effort of the Financial Planning committee and their 
freedom of information request, The City has provided information 
on income and expenses for the clay arts studio between 2009 and 
2012. The income generated averaged about 75% of the operating 
expenses. That makes a deficit of an average $60,000 per year. 

The future of our studio remaining as it is, in its current location is not 
guaranteed. There is already discussion about relocating the studio 
during the city board meetings. The final recommendation from Pete to 
the board was as follows: “...time for CAG to seriously direct energy to 
fundraising for a future new civic arts ceramics studio out of Civic Park.”

I do not tell you this as all doom and gloom. I think this is an opportunity 
for us to rise to the occasion and create a more profitable studio. 
As Clay Arts Guild Members, we have the ability to assist Roger 
to bring the studio to the next level. But we need everyone’s active 
participation. During the next months, the board will be working on 
establishing a list of job duties with descriptions. Some will be very 
new, relating to Pete’s warning: grant writing, fundraising and finding 
additional sale venues outside of the studio sales (and you will make 

Message from the Prez...

continued on page 3
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more sales too). We will be preparing 
for a possible studio move and continue 
to assist the city with equipment repair 
or replacement and provide ongoing 
master potter workshops. Here’s the 
thing — if we do all we can to invigorate 
the studio, the city will notice and the 
decision could be more favorable. If we 
do nothing, they will notice that as well.

Take a look around the studio when you get back 
into class. You are part of a highly desirable, well-
equipped Ceramic Studio. Treat the equipment as 
if it were your own. Come to the board meetings with 
your ideas and suggestions. Volunteer to become 
a chairperson.  If you sign up to do a task, make 
sure you follow through with your commitments. 
We need you.  And most importantly, thank you 
all, and welcome CAG Members. 

ROB

PRES  continued from page 2

Meet Linda Johnson 
Walnut Creek’s new Director 

of Civic Arts Education
Interviewed by Mary Leigh Miller

Linda Johnson officially began her job on 
January 1, taking on the position recently vacated 
by Kathy Nelson. Linda is new to government, but 
she’s no stranger to community art and city-man-
aged programs. Right now, she says, she’s doing 
all she can to learn about the past and present of 
this venerable program.

As director of Streetside Stories, a youth-oriented, 
San Francisco-based arts education nonprofit, she 
helped low-income kids learn to express themselves 
and share their life stories through the medium of 
theater, creative writing and the visual arts.  “I saw 
the power that art has to transform people’s lives,” 
she told me, “so imagine the power that Civic Arts 
Education, because it serves over 7000 people per 
year, has in the life of the community.”

Linda lives in Berkeley with her five year old son, 
Holden, but originally hails from Ohio where she 
was raised and studied creative writing and English 
at Ohio State University. After completing her Mas-
ters in Social Work from the University of Iowa, she 
moved to the Bay Area to work for a nonprofit orga-
nization in the affordable housing arena.  “Although 
my prior experience has all been with nonprofits,” 
she admitted, “I have had plenty of interface time 
with city governments and decided that being part 
of a city was an exciting next step.”

Linda has always been very interested in the arts, 
especially theater and literary arts, and her own 
personal passions include creative writing and po-
etry.  She has had several of her poems published.

During the interview process, Linda had the oppor-
tunity to visit our studio as part of a tour of the Civic 
Arts facilities. “I was dazzled by the energy, creativ-
ity and sense of community among the potters,” 
she told me. “It is a wonderful place to spend time.”

• CITY MANAGER
Ken Nordhoff

• ARTS, RECREATION & COMMUNITY 
SERVICES Director: Kevin Safine

• RECREATION Program Managers
Leo Harrod & Todd Trimble

• ARTS SERVICES Program Managers:
Scott Denison – Lesher Center for the Arts

Carrie Lederer – Bedford Gallery
Linda Johnson – Civic Arts Education

ARTS COMMISSION
The Arts Commission is established to advise the 
City Council on facilities, programs and policies 
that enhance the artistic, aesthetic, and cultural 
quality of life in the City and contribute to the eco-
nomic vitality of the City. The Arts Commission 
guides implementation of the public art program 
and Public Art Master Plan.
  Joe Bologna,  Chair   
  Jane Emanuel, Vice Chair 
  Carol Fowler              
  Polly Bradbury 
  Glynnis Cowdery 

Walnut Creek City Hierarchy
pertaining to the arts
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Total sales in our studio came to $16,575. Of that 
$835 came from CAG pots sold in the Kid’s Room, 
the rest from artist sales. Clay artists who sold 
at Shadelands had total sales of $4103 bringing 
the grand total for the Winter Sale to $20,678. Of 
Shadelands’ clay artist sales, 25% comes back to 
the CAG. Thus funds for the CAG include: $835 
from Kid’s Room donations, 25% of clay studio artist 
sales, which was $3922, and 25% of Shadelands’ 
clay artist sales, which was $1,026 for a total of 
$5,783 for CAG coffers.   

As you can see from the table, the average 
percentage of pots entered that sold was 38%, 
but one artist sold 80%, another 79% and another 
at 75%. Know that if the number of your sales 
exceeded 38% of what you brought, then your 
sales were above average. Six pieces over $100 
sold, 34 were offered. The highest selling piece sold 
for $140, but I did notice that was a set of nesting 
bowls. The highest selling individual pieces were 
three sculptures, each for $125. Rumor has it that 
one of our clay artists sold a sculptural piece at 
Shadelands for $1000.

The information in the table is derived from the 
information artists included in their inventories. 
Some people called an item a plate, whereas 
someone else may have named their similar piece 
a dish, so I included most of the characterizations 
that people included in their descriptions. You can 
see that some called items mugs and others called 
them cups. The numbers may look unusually high 
for cups, but those include cups that were named 
as part of sets, sets of teapots and cups, or a group 
of cups selling together as one sale, so some of the 
figures are a bit deceiving. 

In looking at the table, you need to take into 
consideration the numbers of a particular type of 
item that were entered. For instance, $67% of the 
birdhouses sold, but only three were entered and 
two sold, which came to 67%. But 353 bowls were 
entered and 143 of them sold, which came to 41%. 
Although the percentage is lower, it is 143 bowl 
sales compared two for birdhouses.

The table can also be a guide to pricing for future 
sales, especially when large numbers of the same 

type of item show, bowls, 
for instance. The average 
cost of bowls entered was 
$26. You can assume that 
there was a variety of 
sizes, which will impact 
the price, but detai l , 
uniqueness, glazing — all 
will come into determining 
a price for an item. But by 
evaluating your own bowl, 
you can use that $26 as 
the average up or down. 
Hopefully this will be a 
little help when it comes 
to pricing your pots for the 
CAG Spring Sale.

Fun Stats from December Sale
By Ann Henderson

December 2013 Sale Statistics

Description Number  Number  %   Average $  Average $
  Entered  Sold  Sold f/ Entered f/ Sold
Basket  10  4  40% $25  $26
Bird House 3  2  67% $54  $53
Bowl  353  143  41% $26  $24
Casserole 25  11  44% $50  $60
Cup  61  29  43% $34  30
Dish  100  46  46% $15  $12
Jar  25  4  16% $27  $84
Lantern  8  5  63% $32  $29
Mug  87  25  36% $23  $22
Pitcher  47  13  28% $31  $24
Plate  82  26  32% $27  $28
Platter  39  14  36% $39  $27
Pit fired pots 40  14  35% $42  $43
Sculpture 32  15  47% $81  $54
Raku  70  26  37% $54  $37
Teapot  28  7  25% $56  $41
Salt Fired 98  26  27% $31  $37
Vase  239  74  31% $39  $33
TOTAL PIECES 1593  598  38% $31  $26
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Hello, and welcome back to the studio. I hope you 
all had a wonderful holiday season. Our Winter Sale 
was great fun and quite a success.  The Winter 
Sales seem to have interesting challenges. Last 
year we had a flood during our sale and lost two 
tents destroyed by wind and water. This year we had 
record cold weather. The studio heater tried to keep 
up, but the poor Cashiers were quite frosty. The 
week after the sale was finished the city discovered 
that the heater was not working properly — well, 
the Cashiers could have told them that! 

There were 49 participants with several new mem-
bers selling, some new potters who had never sold 
before. CONGRATULATIONS to all!

First, thanks to Tim Carter, who, with some arm-
twisting, agreed to co-chair the sale. It was sort of 
fun, wasn’t it?  We survived — didn’t we? 

Many thanks to Florence McAuley for the studio 
set up, along with the dedicated crew that helped 
move tables, wheels, etc. Thank you Florence for 
the many years that you have volunteered to set the 
studio up for the sale — it always looks fabulous.

Thanks to Judy Morton for the inspiration for the 
decorations in the studio. She made 2-3 foot long 
ornaments to hang from the overhead lights and put 
up garlands and lights all around.  The red paper 
covering the lockers added an extra holiday look. 
We had MANY compliments. And thanks to all the 
people who came on Wednesday night to help hang 

and attach the decorations. You are all wonderful 
to work with.  So many people came up and asked 
if there was more to do, and volunteered to work 
extra time. It was sooo appreciated.  
Of course, Era Cherry, who coordinates the ca-
shiers, was at the sale most of the 3 days. Thank 
you so much for freezing back there and still hav-
ing a great smile. And to Aletha Weins who wrote 
you all your checks, and to Gary Guglielmino and 
Dinah Katague who coordinated all the data input.
There are so many people who step forward for 
specific tasks and make the sale run smoothly. Ann 
Henderson gathers and inputs all the inventories, 
and Gary Guglielmino and Robert Shelton moni-
tor the master program each night of the sale. 

The KIDS ONLY ROOM was again a success for 
its second year, thanks to June Bowen and the 
team who worked the sale.  We sold $835 worth of 
donated pots, which all goes to CAG. If you figure 
that the average price was $7, then we sold about 
120 pieces to happy kids who found wonderful 
presents for their parents. We put special notes 
in each package telling about our CAG members 
making all the wonderful gifts for the kids — good 
PR for us!  I received so many compliments from 
parents re: THE KIDS ONLY ROOM.  And the Girls 
Scout Troup had volunteers who came to help the 
kids pick out gifts again this year — many thanks 
to them!

I have received many recommendations for future 
sales, emailed to me from all of you. I will compile 
them and present them to the board for discussion 
and decision.  Thank you for taking the time to put 
your thoughts down on paper.

If I have forgotten anyone, my sincere apologies. 
I was at Disneyland with 3 rambunctious grand-
children when Ann’s Email arrived, reminding me 
to write my article for the sale. I am doing this by 
memory, so please forgive if I missed people.

Our Spring sale is slated for the first weekend 
in May. 

A  DECEMBER SALE in a FREEZER
By Bette Sindzinski and Tim Carter

Setting up for the December Sale
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... SSSH! 
Notes from 
the Library

By Gary Guglielmino

The Library is still alive, and kicking. We have a 
new DVD that is available for checkout, called 
Surface: A Compilation of Techniques. The DVD 
includes thirty-minute presentations on various 
aspects of surface treatment by four professional 
ceramicists. We got the video because the breadth 
of surface material is really broad—something for 
anyone interested in ceramics. Topics include a 
demonstration of the majolica technique, segments 
on patterning, stenciling, and underglazes. There 
are segments on overglazes, washes, and layering 
with wax resist.

One artist, Sarah Jaeger, did some amazing finish 
work that made the pieces very lustrous—quite 
beautiful. While all of the segments had elements 
useful to both thrown and hand built forms, one 
of the artists devoted a long segment to creating 
surface textures on slabs, and using clay appliqués 
to get three dimensional effects. This video, which 
can be viewed in separate sittings of about a half 
hour for each artist, is really inspirational and has 
just a ton of great ideas—many of which can be 
done in a small amount of time! 

Please remember to take a minute away from your 
piece, perhaps to let it dry a bit, and come browse 
the shelves! There is a lot of material in there, and 
almost always someone is available to check out 
a book or two for you! The price—free (with a CAG 
membership)—is certainly right! 

Housekeeping Note: The library room is getting a bit 
cluttered. While a cleanup of the books and shelves 
is planned, if you may have left anything (I’m talk-
ing about jackets, pieces, etc) in there, perhaps 
from the recent sale. Please 
remember to take your things 
home. Thanks very much!

WORKSHOP, continued from front page

is the ceramics program director of, the Sonoma 
Community Center. Forrest currently lives with his 
wife and two daughters, and works at his home 
studio in Petaluma, California. 

Lesch-Middleton is known for his layered surface 
decoration, many patterns of which are based on 
the history of the Silk Road. Using Adobe Photoshop 
or Illustrator, he imports images and prints them on 
transparencies. He then creates silkscreens based 
on these transparencies. Next, he coats the image 
with deflocculated slip and transfers it to news-
print. From the newsprint, he transfers the image 
to clay. There are many websites that feature his 
work and his own website, http://www.flmceramics.
com/FLM_ceramics/Biography.html, provides an 
extensive biography and gallery.

The CAG helps sponsor these workshops, which 
allows for a generous member discount. Instead of 
$83 for the workshop, CAG members pay only $43. 
This should again be a very popular workshop and 
likely to fill, so we encourage you to join early.
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Maybe the lights were different, maybe the artists 
were missing, but the place seemed strangely…
clean. It became obvious that Roger had been 
getting a few things done during this holiday break. 
 First more about Roger ... 

FYI for any Clay Arts studio users who have been 
living under a rock for the last year or so: Peter 
Coussoulis, the longtime manager of our studio, 
has retired after a more than thirty year career with 
the City of Walnut Creek. His replacement is Roger 
Yee, the well-liked and respected teacher of the 
Saturday AM class.

I guess I have known Roger Yee since the first time 
I walked into the ceramics studio. My first contact 
with ceramics was about seven years ago while 
on a bike ride with a friend. We rode right past the 
studio on a weekend morning when a studio sale 
happened to be underway and decided to check it 
out. We were fascinated by the colors, the variety, 
and the craftsmanship of the work.  I bought a small 
beautiful little vase and carried it in my tiny bike bag 
all the way to Moraga and back. 

Both of us were rather intrigued by the pottery and 
mystified by the process; we wound up taking ce-
ramics lessons in Corinne Abbott’s Monday night 
class for about a year. When my buddy had other 
commitments, I kept at it — and finally learned to 
make something taller than a dog dish. All these 
years, skills, and memories due to a beautiful small 
vase I bought at a Clay Arts Guild sale that sunny 
day years ago…made by Roger Yee. Thank you, 
Roger.

Roger’s position as Studio Manager is a very impor-
tant one, which impacts all of us who use the studio. 
Among everything else, Roger will be in charge of 
making up the class schedule, assigning teachers, 
arranging for Master Potter Workshops, running the 
studio on a day to day basis, equipment purchase 
and maintenance, operating the kilns…just about 

anything that hap-
pens in the studio. 
He is THE GUY.
I have never had the 
chance to take the 
Saturday AM class 
with Roger, but he spends a lot of time in the stu-
dio, and I have had the pleasure of knowing him 
for several years. I think everyone would agree 
that Roger is a terrific teacher as well as a really 
great guy— friendly, helpful, open, full of sugges-
tions and encouragement— a valuable asset to 
the studio. And that was even before he became 
Studio Manager! 

Roger’s roots are here in the Bay Area. He grew 
up in Pleasanton. It was in high school where he 
was first exposed to ceramics, and credits his ce-
ramics teacher there, Mike Gordon, with igniting 
his passion for clay arts. He mentioned that Mike 
Gordon and Pete Coussoulis were contemporaries 
— they both appeared in the same shows back in 
the 1970s. 

After college, Roger went on to obtain an MFA at 
San Jose State in 2003, with a focus in ceramics. 
During his years there, he spent a great deal of time 
on the academic study of ceramics throughout his-
tory, as well as doing studio work. As if he needed 
a little more education, Roger went back to school 
a few years later and earned another master’s 
degree, this time in Education, as well as a single 
subject teaching credential in art. 

Roger’s connection with the Walnut Creek Clay Arts 
program began about eleven years ago, when he 
was hired by Pete to teach the Saturday AM class. 
Roger’s class was popular right from the start, and 
many students take his class term after term. He 
also substituted for other teachers, taught summer 
session classes, and accepted a teaching position 
in the Pleasanton Unified School District. Roger 

Roger Yee
Clay Arts Studio Manager

By Gary Guglielmino

  Continued on page 8
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 Paris
 after 
 Midnight

Presented by 
The Friends of 
Civic Arts Education 
Foundation

Friday,
February 7
2014 

Starting at 6 pm
Shadelands Art Center

111 North Wiget Lane
(at Ygnacio Valley)

Walnut Creek

You’re invited...

spent several years teaching ceramics at both the high school and 
junior high levels. I know that many CAG members have benefited 
from Roger’s years of teaching experience.

Since his first exposure to clay arts, Roger has been developing and 
exploring his own personal style. He has refined his interests and 
techniques through internships, studio visits, and through his teaching 
and individual work. At this point, Roger says his personal interests in 
ceramics are pretty broad. He admits that he gravitates to functional 
pieces, altering his thrown forms to achieve a sense of controlled 
casualness, which still demonstrates his technical skills at the wheel. 
His remarks reminded me of watching some of the demonstrations at 
the Master Potter Workshops — these people can make something 
look so easy, so effortless, and yet when the piece is finished, it’s 
obvious to everyone that it’s been made by a very skilled artist. In the 
same breath Roger began to talk about 14th century Chinese, 15th and 
16th century Japanese and Korean work, classical Grecian forms…
obviously he was paying attention in those art history classes!

Roger has a lot of plans and ideas for the future of our studio, and is 
very interested in maintaining a good relationship with the Clay Arts 
Guild. In an article next issue I’ll describe some of the changes that 
Roger has in mind. In the meantime, we can all celebrate knowing 
that Roger is the perfect person to step up as Studio Manager. 

I think we all owe a great deal of thanks to the City of Walnut Creek, 
the members of the Clay Arts Guild who contributed to the process 
and to Pete for making such a great choice for our Studio Manager. 

 Welcome Roger!

Ludell Deutscher
December 7, 1927 – November 25, 2013

Some of the long-time CAG members may 
remember Ludell Deutscher. Ludell worked 
as a teacher and program coordinator for the 
Walnut Creek Civic Arts Department for many 
years. She was a sculptor and also enjoyed 
painting and writing both poetry and short 
stories. She is survived by one sister and 
leaves three children, three grandchildren and 
two great grandchildren.

Benefiting 
Civic Arts Education 

Scholarships & 
Programing 

in Walnut Creek

For more information
and to buy tickets:

www.friendsartsed.org
or call 925 939-2787

ROGER, Continued from page 7



9

Out with the “Old” and 
in with the New

By Tom Winn

The saga of the crumbling kilns is about to end. 
While you’re reading this article, two brand new 
gas kilns are being built by Ceramic Services in 
Ontario, California, about 30 miles east of Los An-
geles. The kilns are scheduled to be fully assembled 
by the middle of February and ready for a 
road trip north to Walnut Creek where they 
will replace the two kilns along the wall at 
the very back of the kiln room. The old kilns 
were installed only five years ago, but they 
developed issues soon after they arrived.  

“Within the first year, gaps opened between 
the brick,” said studio manager Roger Yee. 
“Then the bricks started pulling away from the 
kiln wall, and eventually they began to crumble 
and crack.”

Although the crumbling brick did not affect the 
quality of the firings, it was an issue 
that needed to be addressed in order to 
keep the kilns functioning efficiently for 
the long run.  Crews were sent to the 
studio on several occasions to repair 
the kilns, most recently in October, but 
none of the repairs stuck. 

Recently retired studio manager (and 
skilled negotiator) Peter Coussoulis 
eventually convinced Ceramics 
Services that the kilns had to be 
replaced. The new kilns are being 
built, shipped, and installed at no 
additional cost to the Guild.

“The new kilns are just a touch smaller,” according 
to Roger. “But we should be able to fit the same 
amount of work in the kilns if we load them a little 
tighter, which will make the firings better.”

There will be no downtime or slowdown in the fir-
ing schedule when the new kilns are installed. The 

old kilns will be removed and the new kilns will be 
installed over a weekend, with minimum disruption. 
The new kilns should be ready to go within a few 
days.  

“This is a great way to start the new year,” Roger 
said. “We’ll have two new kilns. Over the Winter 
break we bought two new Shimpo wheels, and we 
have totally rebuilt the two wedging tables. I poured 
about 200 pounds of plaster for the main wedging 
table and 100 pounds for the porcelain table. We’re 
also looking into get- ting a new top for glazing 

table and a new screen for 
mixing the glazes. I think this 
is going to be a good year 
for the studio, and we’re 
continuing to look for ways 
to improve the equipment 
and make this studio even 
better.”  

Examples of the sad state 
our new kilns are in right 
now...
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PARTY PARTY…
By Florence McAuley

On a lovely afternoon in December, the 2nd to be 
exact, CAG was successful in surprising Pete with 
a carefully planned sendoff party. It was touch and 
go for awhile as Adrienne, his boss, was having 
problems getting him out of City Hall on time, but 
she finally managed it and what a surprise! 

It was such a delight to see Pete surprised and 
decidedly pleased that we celebrated his tenure 
at the Studio and gave him a proper sendoff to the 
land of the relaxed. If you were unable to attend, 
you missed a great party. Many CAG “old timers” 
came as well as former teachers and, of course, 
friends. Clarice Judah, Martha Kean, and Era 
Cherry managed to compile a list of people from 
far and wide, inform them of the event, and many 
were able to attend. Pete was overwhelmed and 
touched. A big hand to those three who helped pull 

it all together.  

The CAG gave 
Pete a book 
with memories 
from many and 
a gift certificate 
for fishing gear 
to aid in his re-
tirement enjoy-
ment as well as 
a small addition 
to his ceramic 
collection with 
a piece from 
the last mas-
ter potter, Aikio 
Takamori.

We wish him 
w e l l  i n  t h e 
years to come.
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 DATES TO REMEMBER

January 1 —  CAE classes start as well as   
 Open Studio

January 20 — Studio closed Martin Luther King  
 Holiday

February 2 — Studio closed Presidents’ Day

February 7 — Friends Foundation Auction/Dinner Party, 
 Paris After Midnight.

March 1 — CAG Flora and Fauna Contest

March 8 — Master Potter Workshop 
 with Forest Lesch-Middleton

March 21 — Last class for Winter Quarter

March 29 — First class of Spring Quarter

May 2-4 — CAG Spring Ceramics Sale

I am excited about the beginning 
of my tenure as director of the 
CAE program, and I will do 
everything to make classes 
and the studio operations 
smooth and efficient. There 
will be a “new guy” factor, so 
I hope people will be patient 
and understanding. 

Ceramics Services is currently 
building two kilns to replace 
the current two that only lasted 
a few years. Ceramic Services 
will install the new kilns in mid-
February, which is great news!

CLAY FOR SALE
SOLDATE ‘60’     $20.00
SANDSTONE BUFF  $20.00
B.MIX(with grog)    $20.00
B.MIX (plain)    $20.00
SCULPTURE MIX   $20.00
BLACK MOUNTAIN   $20.00
6-TILE PORCELAIN  $20.00
XX SAGGAR    $20.00
PAPER CLAY        $25.00
BABU PORCELAIN  $25.00

MAKE CHECKS PAYABLE
TO THE CITY OF WALNUT CREEK

Parking Stickers

The year 2014 Parking stickers are now available 
to all students in the clay classes and can be 
picked up at the Community Center across the 
park. There is a difference this year in that they 
are good only from January 1, 2014 until June 
30, 2014. You will have to get new stickers come 
July. The parking lot is checked often, and you 
will be issued an expensive ticket if you park 
over three hours without a posted sticker. 

ROGER

NOTES FROM THE 
KILN ROOM
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CLAYARTSGUILD
City of Walnut Creek

111 N. Wiget Lane
Walnut Creek, CA  94598

What’s Happening in the Clay World

To view the CAG Newsletter in full color, go to: www.clayartsguild.com

EXHIBITS

Lafayette Art Gallery — Love 
at First Sight, now showing 
through March 28. Champaign 
and chocolates reception 
Saturday, February 1, 5:00-
7:00PM

Trax Gallery — February 
8-March 2, The Vessel with Mark 
Pharis, Robert Brady, Tim Crane 
and Annabeth Rosen

John Natsoulas Center for The 
Arts, Davis, CA — The Ceramic 
Sculpture Conference, April 25-27. 
For more information: http://
events.sfgate.com/davis_ca/
events/show/368718279-the-
ceramic-sculpture-conference

CALL for ENTRIES

American Museum of Ceramic 
Art —  Pomona, CA, Big 
Fish Small Pot VI, application 
deadline February 3, 2014. 
Show dates: 4/1-6/3. Small 
teapot, for more information: 
www.bigfishsmallpot.com

Art League of Lincoln — 
Roseville, CA, America’s ClayFest 
II…The Tradition Continues, 
application deadline, February 
10, 2014. Show dates April 
18-May 31, 2014. for more 
information www.all4art.net


