KILN’ TIME

MARCH, 2015

Drink This!

CAG Sponsored
Contest ~ Open to All
Clay Students
The contest will be held on
Saturday afternoon, March
7 at the studio. Two entries
are allowed per person and
pieces should be recent, made
approximately during the past
two years. Entry forms are in the
library. This contest has been
sponsored by the Clay Arts
Guild for the past 12 years. This
time we are looking for drinking
vessels of all kinds; tumblers,
unomi (traditional Japanese tea
bowls), mugs, cups, goblets,
steins, with or without handles,
wheel thrown or hand built.
Our Judge this year is Gregory
Byard, Ceramic Artist and Studio
Manager of Walnut Creek Clay
Arts. Entry forms are now posted
on the bulletin board at the
studio. Bring in your boxed entries
anytime beginning Sunday March
1st and Saturday, March 7th at 10
am. Place them on the designated
shelf with your name on the box
and the entry form enclosed.
Turn to page 3 for
a list of contest
catagories.

Jeff Oestreich Tea Bowl

THE OFFICIAL CLAY ARTS GUILD NEWSLETTER

Kathy Nelson

Arts Excellence
Awards

Look for the poster
posted on the Studio
Bulletin Board

ATTENTION TO ALL CERAMIC STUDENTS:
An opportunity to enter a Friends Foundation sponsored
award competition. Deadline: March 13, 2015
Two years ago the Friends of Civic Arts Education introduced the Kathy
Nelson Arts Excellence Awards. The first year prizes, juried by outside
professionals and based solely on merit, were given to music students.
The following year, cash awards for drawing, painting and printmaking
were added. This time, the competition will include 3-D Arts – Fiber,
Glass, Jewelry and Ceramics. Civic Arts Education students in each of
these fields now have the opportunity to compete for a total of twelve
$250 awards to be applied towards future CAE classes
To apply, go to http://www.friendsartsed.org/ and select Arts Excellence Awards. Attach JPEG photos of three to five pieces created
in any Civic Arts Education ceramic class taken during the last two
years. Submission requirements, including necessary photo resolutions, are also explained at the site on the application.
Completed applications must be submitted by students online by Friday, March 13. Winners will be announced by May 31, 2015. Awards
can be used towards CAE classes from June 2015 through May
2016. Award winners will also be asked to make their art available for
exhibit at the Civic Arts Education honors reception, held this year
at Shadelands Art Campus on Saturday, October 3.
The Friends of Civic Arts Education Foundation is an
organization of volunteers who provide Civic Arts Education scholarships to families in financial need, support the
Starting Arts Preschool program, purchase equipment
for classrooms and support the completion of the Shadelands art facility. As advocates for arts education, the foundation
endeavors to provide a public voice in the community regarding the
importance of arts education for all children and adults.
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CAG OPEN STUDIO
HOURS
Mon....................4 - 7 pm
Tue .....................4 - 7 pm
Wed..................12 - 4 pm
Thur..................No Open Studio
Fri....................12 - 7 pm
Sat ...................12 - 7 pm
Sun.....................1 - 7 pm

Message from the Prez...
As I try to get better at ceramics, at times I get a little
frustrated. And to think I gave up golf for pottery; at
least I got fresh air then! Seriously, in order to get
better, it takes time. Outliers: The Story of Success by Malcolm Gladwell tells about how people
achieve success. It is not that someone was in the
right place and at the right time; success is actually due to hard work.
He mentions the 10,000 hours rule. When Bill Gates or the Beatles
became successful, it was not that they were lucky, it was because
they worked hard at their craft.
If you take a class at the Ceramics Studio, you can expect to spend
a few hours per session actually throwing. After the demonstration,
glazing or catching up with your fellow potters, you can expect to
chalk up a whopping 80-120 hours a year working on clay. You can
increase that time up to 30 more hours a week by utilizing Open
Studio. Still, at that rate it would take you over 10 years to get that
10,000 hours experience.
I ask fellow students, and remind myself of the old Jack Benny joke:
How do you get to Carnegie Hall? Practice! Practice! Practice! Now
going further, How do you get to the Grand ‘Ol Opry? Don’t Practice!
Don’t Practice! Don’t Practice! And for those who were at the Simon
Leach workshop, do you remember his motto? KEEP PRACTICING!
So I have to remember that the more I throw pots or work with hand
built pieces, I know I am getting a little better as I go. I may not see it
every day, but as I look back on my works over the course of months
or years, I am improving. I think you will find the same as you reflect
on your work and progress.

ROB

UPCOMING CAG EVENTS
WESLEY
ANDEREGG

Saturday, March 28
10 am ~ 4 pm

Master Potter Workshop

POP-UP SALE

Saturday, March 21
Turn to page 8 for more details
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STUDIO CLEAN-UP
Sunday, March 22

Note: all work must be removed
from the damp & drying room
and all bisqueware from the
rolling carts and shelves in the
glaze room area.
Greenware may be left on the
designated shelves in the kiln
room. Glazed work ready to
be fired can be left on the ware
carts in the glaze room.

Empty Bowl Project

All About Our
Master Potter Workshops

Empty Bowl Project is an activity put on by Contra
Costa Food Bank to raise money for their food
supplies. Last year the CAG donated over a
hundred bowls to them with only three weeks notice.
Each person who buys a ticket to attend the Empty
Bowl Project Dinner gets to pick a bowl for soup
and then can take that bowl home. I attended the
event last year and realized that our bowls make a
huge contribution to the event. People loved their
bowls and loved the fact that they were able to take
the bowls home.

Although widely traveled with auspicious connections
in pottery, Jeff Oestereich’s heart is definitely in
small town Taylor Falls, Minnesota. During his
workshop, Jeff kept his audience mesmerized with
his life tales, told in homey vignettes that traced the
very geometric, art deco type designs he uses in
the functional pottery he makes today. The stories
continued throughout the day, through the carving of
three tea bowls, through the throwing and forming of
a beaked pitcher and through the slideshow. Even
when the computer acted up and the slideshow
stalled, Jeff’s stories continued to entertain us.

By Bette Sindzinski

This year the Empty Bowls Dinner is October
10th and 11th, and they are celebrating their 40th
Anniversary. I have contacted their coordinator
and told them that we would love to donate bowls
again this year. I have already collected more than
40 bowls. My goal is to be able to donate over 200
bowls to them because they are having the event
over two nights and celebrating a very special
milestone.

About sixty people attended Jeff’s workshop, and
the opportunity to attend another of the Clay Arts
Guild sponsored Master Potter Workshops comes
again soon with Wesley Anderegg – Saturday,
March 28th. Wesley is a sculptor, known particularly
for his people designs. Check out the article that
appeared in the last issue of Kiln’ Time for further
information.

Please start making bowls now. You may give
them to me or place them on the CAG donation
cart and mark them EMPTY BOWL PROJECT
DONATION. I will continue to collect them all Spring
and Summer. The deadline for picking up the bowls
is Sept 10th.

The Clay Arts Guild sponsors these workshops
primarily for the ceramic students in Walnut Creek’s
ceramic arts education. And as a member of the
CAG, you get a substantial discount for admission.
You can see in person the acclaimed artists you
read about in ceramics publications, keep abreast
of the new technologies in ceramics and meet
Let’s donate more than they need so that they do not amazing people who have been successful in
have to purchase any bowls for the dinner. Email or making their living with their art. Hopefully, many
phone me if you have questions: bettesindzinski@ more of you will be able to take advantage of this
hotmail.com or phone 925-349-8762
phenomenal opportunity.

“DRINK THIS” prizes will be awarded in the
following judging categories:
• Best Hand Built,
•  	Best Wheel Thrown,
• Best in Show
• Best Surface Decoration,
•  	Best Use of Glaze, and
•  	People’s Choice  - everyone attending
		 can vote for People’s Choice!
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Bruno’s Ikebana Vase Class
By Kate Chenok

Bruno explained that Ikebana artists use supports,
such as “pin frogs,” to hold stems or branches in
place. Other Ikebana arrangers use tripods, sometimes made of notched branches that sit inside the
mouth of a vase and allow flowers and stems to be
arranged in various angles.

The first night
of Bruno
Kark’s new
class on Ikebana vases
featured Bruno himself,
arranging the
harvest from
some “urban
foraging” in
his Emeryville neighborhood. Recently returned
from a month long trip to Japan, where he reconnected with his former mentors, Bruno was enthusiastically jet lagged.

Bruno has developed his designs through
a combination of study,
feedback from
professional
Ikebana artists and studio
Ikebana is the Japanese art of flower arranging, also accidents! A
known as kadò. But it is more than simply putting large globe that fell over in the cylinder presented
flowers in a vase. It is a disciplined art form where the opportunity to be paddled and altered, and
art and nature are brought together. There are many a window added. Many of the flower arrangers
styles of Ikebana arranging; most are fairly minimal- have told Bruno that they like to be able to have
ist. Arrangements may feature leafless or flowerless an opening that will allow them to have stems that
stems in addition to flowers. Several students have stick out almost horizontally from the pot; others
taken previous classes on Ikebana arrangements have provided feedback on glazes that are neutral
and either support the design or, at the least, do not
and shared books and ideas.
detract from it.
Bruno typically uses
Soldate 60 for these
vases, since it has
sufficient grog to withstand alteration. Over
the course of this session, class members
have used throwing
and altering, hand
building and extruding
to produce their own
vases. Stay tuned for
updates!
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Maile Ogasawara—

Welcome to Civic Arts Education and the Ceramics Program
By Gary Guglielmino
The Civic Arts Education (CAE) program of
Walnut Creek has a
new employee, Maile
Ogasawara, who made
her first appearance at
the recent CAG Board
meeting. Maile (pronounced my leh) was
hired to replace Doug Rowe, outgoing director of
the preschool and youth art class programs for Walnut Creek CAE. Maile explained that with Doug’s
retirement, her job description will likely change to
include ceramics and other Civic Arts programs.

and was accepted into a New York City Teaching
Fellows program, aimed at serving urban public
schools in low-income communities. She packed
up, moved to the Bronx, and was soon teaching
art and math (yes, math!) at a performing arts high
school in the Bronx. She attended evening classes
working on a Master’s Degree in Secondary Math
Education. Maile spent three years teaching math
fulltime in the classroom and was the Japanese
language teacher for her school (she still shakes
her head about that…she’s not a native Japanese
speaker!). Additionally, Maile taught dark-room
photography in after-school classes.
Three years later, clutching a hard-won MA degree in
hand, Maile accepted a position with the DreamYard
Project, a Bronx-based organization devoted to supporting arts education throughout the Bronx public
schools. The project coodinates efforts of schools,
community, professional artists and volunteers. Maile
worked at DreamYard for seven years in various capacities, ultimately serving as the Director of School
Programs. In this position, she worked with artists,
teachers and school organizations to establish and
improve arts education in the New York City area. It
sounds like a challenging, interesting and occasionally frustrating experience!

Many of us have met Linda Johnson, the recentlyhired Manager of the Civic Arts program. She has
come to a number of our meetings and was present
to explain the details of the job search process that
led to the hiring of Gregory Bayard as the Ceramics Program Coordinator. Ms. Johnson envisions a
team-like model, in which both she and Maile may
interact with us at CAG. We expect to see other
new hires as well.
Maile has a background in art, education, and art
education. Both her education and her career trajectory demonstrate her interest in and commitment to
arts education. She is originally from California and
attended UC San Diego, which has a very strong
art program and faculty. She majored in studio art,
including visual arts and photography. She took
some classes in ceramics as well.

Maile made the decision to return to her California
roots and recently accepted her current job with
the City of Walnut Creek. She is clearly passionate about arts education. She mentions several
important goals, beginning with the development
and maintenance of high quality programs that are
accessible to everyone in the community. She also
feels that our art programs should include continuity, a way that students can continue to improve
through the program – she uses the phrase, “a path
to mastery.” She is very impressed with our Ceramics program and considers it an exemplar program
for the many offerings of CAE. She has met and
worked with Gregory, heard a lot of good things
about him, and is excited about the work he’s doing.

During her college years Maile was selected for an
ArtsBridge Fellowship, during which she was paired
with a second grade classroom teacher in the San
Diego Unified School District. Maile’s mission was
to help integrate the arts and art education into the
classroom program. It sounds like this ignited her
interest in arts education, and she’s never been
far from that topic since. She went on to a second
year, expanding her focus into upper grade levels.
After her graduation from UCSD, Maile applied

Continued on page 6

5

MAILE Continued from page 5

Maile is currently in the process
of meeting people, visiting programs, and getting settled into
the CAE structure based at the
Shadelands facility. She’s hearing about some of our history
and what has contributed to the
ceramic program’s success. CurBy Beryl Snyder
rently she spends most of her time
with the pre-school programs at
Shadelands and looks forward to
a relationship with ceramics – and
us – in the near future.
Joan Ibarolle, longtime CAG
member, is one of four featured
She is excited to be with us and artists at the Orinda Library this February. The exhibit includes Joan’s
passionate about maintaining sculptures of original dolls and other works.
and improving our arts programs.
Maile seems like a perfect partner Three prototypes of each doll were made
for us – she will be an asset to for the factory to reproduce. Thirty eight
the Ceramics Program, and CAG. of Joan’s dolls were sold to the public
by the Ashton Drake Gallery. The dolls
Welcome, Maile Ogasawara! are skillfully rendered in precise detail.
When she visits the studio – Their faces are beautiful and expressive,
smile! She’s not afraid of the clay and the clothing and accessories are
when she shakes your hand!
replicated precisely down to the hand
woven basket that Maya holds.

Joan Ibarolle
Lafayette
Gallery Exhibit

Everyone wants to live on top
of the mountain, but all the
happiness and growth occurs
while you’re climbing it.
		Andy Rooney
One of my favorite parts of the exhibit were the dolls of Joan and
her sister Ann as children. Joan then created an unusual sculptural
ceramic vessel called Memories of Ann.
Joan’s work will be at the Orinda Library for the next few weeks.
Be sure to stop by.
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Library Notes &
Book Reviews

THE COMPLETE
GUIDE TO MIDRANGE GLAZES

By Aletha Wiens

by John Britt

HANDS IN CLAY,

I was delighted to
receive John Britt’s book
as a birthday gift! I’ve
been experimenting on
weekends with glazes
This textbook, reviewed on Amazon as, “one of the in my electric kiln for a
more comprehensive and beautifully put together couple of years, and am always eager to understand
texts of its kind” is crammed with information. It more about the science behind what works (and
provides “a historical and cultural overview of the doesn’t). I’m also interested in having a larger
use and development of one of the most ancient range of glazes on hand, and have relied largely
of the arts, as well as detailed discussions of its on recipes that I’ve found online and in Hesselberth
various forms and construction, the mixing of clays, and Roy’s Mastering Cone 6 Glazes.
the necessary chemistry, kilns, and clay’s many
This new book is a great resource on all fronts. In his
glazings {sic} and firings.…”
introduction Britt says that his goal is to demystify
The book seems popular, and the library has sev- all of the information that is out on the Internet and
eral donated copies available to be viewed during social media by explaining the principles behind
a quick break or checked out for a longer period. It the glazes, how they work on various clay bodies,
and what firing schedules are appropriate for
contains two of my favorite ceramics pictures.
different results. Britt succeeds in providing a lot of
information in a very clear and accessible way. This
The first picture (10book is very pragmatic, and much less technically
2, page 190) is of an
focused than Hesselberth and Roy, who seem to
installation by Valerie
assume that the reader has a solid background in
Otani, et al, at the Walchemistry and experimental methods.
nut Creek Civic Arts
Center Gallery, no date
Throughout the book Britt emphasizes the
given, of slip poured on
the ground. It was kind of cool to start taking classes importance of developing a couple of glazes that
here in Walnut Creek and see ‘Walnut Creek’ in the work well for the clay you are using, and then
modifying those glazes to get different effects. For
textbook I had bought.
example, one could develop a successful green
The second picture (10-9, celadon, and then modify it by adding red iron oxide
page 203) looks like one to get a Temmoku.
of those ‘professional on a
closed course, do not try’ Britt illustrates the book with beautiful photos of
pictures. When people ask, pieces by different artists, and provides a link to
“How do I wedge clay?” this the glaze recipe, as well as details about the type
picture springs to mind. How of clay, the firing schedule, and whether it was an
Carlo Zauli of Italy, who is oxidation or reduction firing for each piece. I’ve
pictured, kept from slipping got post-it notes all over the book and am looking
on the floor and ending up in forward to mixing batches of some of the glazes
an ambulance is not revealed and trying them soon.
in the book. But the answer to “How do I wedge 			Reviewed by Kate Chenok
clay?” is, “Any way you want…”
An Introduction to Ceramics
by Charlotte F. Speight,
2nd edition, 1989
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Kathleen has earned a free bag
of clay for writing about this
Hot Tip. She, of course, first
tried it and as a bonus, took the
accompanying photos.

Make Your Own
Dividing Disk
By Kathleen Jensen

Start with a simple word processing program and draw the
largest circle that fits on your page. Add a square shape inside
the circle and you have divided the circle into quarters. Add a
decagon (5th’s), heptagon (7th’s), octagon (8th’s) and a dodecagon (12th’s) and then you can draw lines connecting all points.
Use different colors to indicate the divisions.
Cut the front from your old High School English report (clear
flexible plastic) and trace the circle and subsequent lines onto
the plastic using colored sharpies. If you boo-boo, dip a Q-tip
in alcohol and erase the line. If you want to punch holes in the
various divisions, do so with a hole punch. This helps you mark
your clay piece using a pin tool through the hole.

You, too, can earn a bag of clay.
You can hear or find this hot
tip anywhere, but if you heard Cut out the circle and you can start using
if from someone else or read it to divide bowl rims, platters, mugs for
it somewhere, it is nice to give decorating, etc.
credit to the source.
Tap plastic also sells flexible plastic if you
Email your Hot Tip to
didn’t keep your high school report folders,
Ann Hendersen:
or you can purchase transparencies from
annadele@comcast.net
most office supply stores.

CAG DONATIONS POP-UP SALE
SATURDAY, MARCH 21

WHAT IS IT? Pop-Ups are a way to raise money
for the Clay Arts Guild treasury through unadvertised, open-to-the-public sales featuring Guild
donated inventory.
HOW CAN YOU HELP? Right now we need
people to glaze donated bisqueware (look at the
job as a chance to test some of those glaze combinations you’ve been wondering about...). And
on the day of the sale, we need sales personnel on hand to take money and offer suggestions
and information to buyers. Contact Rob Savre
and Bette Sindzinski – they would love your help!
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Message from the Yard
GLAZES: I am moving deep
into the field of Celadons. With
two tested (blue and green),
with varying results, more tests
are well on their way. (Sample
firing at left) The present tests
are yielding green and blue, but
with too much translucency and
opacity. Thus, with the help of
Chip Parham, I will be testing a line of Adam Field’s
modified Celadons, derived from Val Cushing’s and
Tom Coleman’s original formulas, two blue and one
green. I feel these could be much better matches for
our studio needs. But remember, Celadons work best
on Porcelains with variable amounts of relief carvings
or subtle textures (i.e chattering, delineation, etc.).

happening contemporarily,
and historical discussions in
Ceramics. Keep your phones,
tablets, computers, iPads on in
late March. Thanks everyone
for making this work; I will be there on behalf of
ALL OF YOU
DAVIS: Selected students for the CCACA conference in Davis are being considered at this time;
more to come.
PETER PUGGER: The pugger is still down; I’m
waiting patiently from Peter Pugger’s electricians
to trouble-shoot the electrical issues. There are a
few variables that must be considered before parts
can be ordered: motor, circuitry, and over-load
switches. This has quickly become a long project.
More to come…

PLEASE don’t add water to glazes; if they appear
thick ask me to verify or send an email to byard@
walnut-creek.org. Thanks.

STORAGE: There are two storage carts [next to
bathroom (tall) and slip shelves (short)] available
to leave personal items on during class or Open
Studio; those items must be taken home after
whichever session. Wheel-throwers, PLEASE use
these instead of leaving items on the hand-building
tables. Thanks. Also, there are metal hooks at the
opposing ends of each canvas table for hanging
bags, jackets, etc. Thirdly, the salt class pieces are
now being stored next to the salt kiln, so the previous Salt shelf is open for work that needs to be
dried. PLEASE PLEASE PLEASE…get your work
to the greenware carts as soon as they are bone
dry; this will prevent overcrowding in the damp and
dry rooms. Thanks!

WORKSHOPS: The Jeff Oestreich workshop
was a blast, and well attended! Jeff gave us many
uncanny pastimes/stories pertaining to his vast
Ceramic background, spanning from handling clay
as a child, interests in fabric arts and design, to
international apprenticeships at the Leach Pottery
Studio in the UK; one could quickly see how his
unique stories are interwoven in the framework of
his aesthetic and design principles.
Wesley Anderegg will be with us on March 28th from
10am-4pm! Another great workshop; volunteers will
be greatly desired.
In Fall 2015, we are planning on having Sarah
Jaeger, a Montana Ceramicist, deliver a Master
Potter’s Workshop. She plans to demonstrate her
forms as well as give a glaze demonstration that
works for all firing levels and atmospheres. More
to come! Check out her website at http://www.sarahjaeger.com/

NEW SIGNAGE: You will find a new sign on the
slab-roller indicating how to use it without stressing
the cables underneath the roller; PLEASE follow
them accordingly. Thanks.
FRIENDLY REMINDER: Always keep the studio
cleaner than you found it, PLEASE no outside
studio projects (work must be made in the studio),
and keep making beautiful work!
			
Namaste,
y

TWEET-TWEET: I will be tweeting extensively
during the NCECA conference. You all will be getting constant visuals of demonstrations, lectures,
new tools, emerging artists/potters and everything

Gregor
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What’s Happening in the Clay World
Call for Entries

ClayFest 3: April 17 through
May 30th, 2015 as part of 22nd
Alpha Fired Arts Gallery
Annual California Conference for
America’s ClayFest 3 Teapot
the Advancement of Ceramic Art.
Show
1. Open Division show at Blue
4675 Aldona Lane, Sacramento,
line Arts Gallery, Roseville.
CA 95841
2. Student Division show at the
www.AlphaFiredArts.com
Art League of Lincoln, Art Center
April 4 through May 30, 2015.
Gallery, Lincoln, CA.
Deadline for Entries March 3,
3. Invitational Exhibit honoring
2015
Ceramic Art Educators in Northern
Galleries
California, at the Ridley Gallery,
Sierra College, Rocklin, CA
Lafayette Gallery Gerry Wallace
Ceramics,
Trax Gallery, Berkeley, continuing
Tuesday, March 3rd through exhibition of Jeff Oestreich and
Sunday, March 29th, Artist Missy McCormick until March 9,
Reception Friday, March 6 at 2015.
5:30

Conferences
CCACA The Ceramic
Sculpture Conference. April
27 to April 29, 2015
John Natsoulas Gallery and
Center for the Arts, 521 1st St.,
Davis, CA 95616
NCECA Annual Conference,
“Lively Experiments” , March
25-28, 2015 Providence, Rhode
Island.
Online content is available and
includes a YouTube page with
conference content, archived
material, and the NCECA
Resources page.

CLAYARTSGUILD
City of Walnut Creek
111 N. Wiget Lane
Walnut Creek, CA 94598

To view the CAG Newsletter in full color, go to: www.clayartsguild.com
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