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continued on page 6

2016 CAG Contest
SATURDAY, APRIL 16

By Beryl Snyder

~ ILLUMINATION ~CHRIS 
GUSTIN

Master Potter
Workshop

SATURDAY
MAY 14

by David Shapiro

     CLAY ART 
in the PARK

Friday, Saturday & Sunday
April 29-May 1

Read more on page 3

This quarter, CAG invited 
Chris Gustin to conduct a 
Master Potter Workshop en-
titled, “A Vessel’s Whim.” 
According to several of our 
instructors, Chris is a spec-
tacular potter who should not 
be missed.

Chris describes that he is “in-
terested in pottery that makes 
connections to the human fig-
ure. … The pots that I respond 
to all speak of a clear, direct 
sense of the hand. …  I want 
my work to provoke image to 
the viewer, to suggest some-
thing that is just on the other 
side of consciousness. … I 
hope to provoke numerous 
memories, recollections that 
have the potential to change 
from moment to moment.”

continued on page 5

I hope you all have been working on your entries for the CAG 
Ceramics Contest – Illumination!!  There are not many more weeks 
to the big event on April 16.

We are looking for all things lit! Any form goes – big and small, 
functional and sculptural, realistic and imaginary – as long as the piece 
is used to bring light! Examples to consider: candlesticks, tea light 
holder, candle holders, inside lanterns, outside lanterns, luminaries 
and lamps, oil or electric.

This is a great opportunity to show your fabulous 
work and get feedback from our judge Pete 
Coussoulis, former Studio Manager.  We are very 
excited to have Pete back in the studio!  

The contest will take place on Saturday, April 16th 
in the Studio at 2:00 pm. The judging starts at that 
time as everyone has the chance to view the work, 
munch on snacks and visit with friends.  You get 
to vote on  “people’s choice”. Prizes will be awarded to winners in 
four categories.

MARK YOUR 

CALENDARS!
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My previous message to the membership was 
about passion and your works. Today I want to 
talk about resources we have for you at the studio. 
Your instructors are the primary resource at your 
disposal. I want to remind you of the priceless 

information just sitting there, right in front of you.  

Look in the display cases. What do you see? For me when I first 
came to the studio, they seemed like funny looking pitchers and jars 
that I would never be able to make, or want to. I just wanted to make 
a nice cup or bowl. 

What you have before you are works from around the world. You 
can look at them first hand and see what a Master Potter can create. 
We have three ceramic pieces from Japan by Kenichi Saito, Akio 
Takamori, and Ban Kaitana. Go find them. We have two pieces 
from Mexico from artist Jerardo Tena. We have five from the Leach 
brothers, Simon and David, whose father Bernard Leach, brought 
eastern ceramic influence to the west in the 1920’s. Can you see that 
influence? Try to find Claudio Reginato’s work there, and you will see 
the experience of generations of Italian ceramic potters in the clay. 

There are well over one hundred American potters that span the 
country and forms of expression, including our long time Studio 
Manager Peter Coussoulis. I can even find my first instructor, Mel 
Simpson, from Napa, CA. 

Take a long hard look at the museum you have in the studio. Use that 
smart phone you have, and Google their name and watch a YouTube 
about the artist. You will uncover something wonderful, right in front 
of you. You are looking into the past, past Master Potter Workshops 
sponsored by the Clay Arts Guild. The guild purchased each one of 
these works of art and retains ownership, for your benefit. 

CLAY FOR SALE
SOLDATE ‘60’     $20.00
SANDSTONE BUFF  $20.00
B.MIX(with grog)    $20.00
B.MIX (plain)    $20.00
SCULPTURE MIX   $20.00
BLACK MOUNTAIN   $20.00
6-TILE PORCELAIN  $20.00
XX SAGGAR    $20.00
PAPER CLAY        $25.00
BABU PORCELAIN  $25.00

MAKE CHECKS PAYABLE
TO THE CITY OF WALNUT CREEK
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Clay Art in the Park is the theme of this year’s CAG 
Spring Sale. The opening party on Friday, April 29th, 
5 – 9 pm will feature music and refreshments in 
Studio E, Walnut Creek Civic Park and continues 
on Saturday, April 30th, 10 am – 6 pm and Sunday, 
May 1st, 10 am – 5 pm.    

All Clay Arts Guild members and CAE instructors 
are invited to sell their work. Sales participation is 
covered by the cost of your CAG membership. If 
you are not a CAG member and wish to sell your 
work, you just need to join CAG!

This year we will have two informal workshops 
at the studio to help sellers with pricing and 
inventory.   
• For pricing we’ll have past sellers on hand at the 
studio on Sunday, April 3 from 1-3 pm to answer 
your questions. You can bring your pieces, and they 
will help you to price them.  

• For inventory you can come to the studio and cre-
ate your inventory or have your questions answered. 
There are two dates: April 10th and 17th from 1-3 pm.  

Marianne Sullivan is handling the marketing, 
including the postcard, which CAG will mail to our 
mailing list in advance of the sale. Postcards will 
also be available at the studio for artists to send to 
their friends and family. 
Kathy Minard and Sandie Ritchie are our hospital-
ity chairs for the Friday night opening. 
Terry Cullen is handling the inventory, price tags 
and point of sale system, Square. 
 
Studio set-up and decoration, cashiering, wrapping, 
sales and security are done by all CAG members. 
The processes behind the sale have been estab-
lished over many years and work like a well-oiled 
machine when everyone participates.  Artists who 
sell have a prescribed number of volunteer hours 
determined by their number of pieces in the sale.  
However, you don’t have to sell to participate. I 
hope you all sign up to sell and/or help out.  It is a 
fun event! 

CLAY ART in the PARK ~ SPRING SALE!
By Beryl Snyder

 
Steps to participate:
• Beginning March 28, sign up at the studio for the 
sale and work shift/s. Participate in a pricing or 
inventory workshop.
 
• Create your inventory and submit by April 18. Art-
ists need to create an inventory of their pieces that 
will be loaded into the point of sale system. The 
inventories are used to generate price tags and 
track sales during the event and pay the artists.
 
• Price tags will be available in the studio soon after 
your inventory has been submitted. Instructions 
for creating the inventory are posted on the CAG 
website and will be available in the studio.  

• Work your shift and sell your work. Studio set-up 
begins on April 27th with set up and decoration and 
April 28th with artists’ set-up.  The sale begins on 
Friday with an opening night evening party, includ-
ing music and food.
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From Gareth Clark’s Ceramic Art: 
Comment and Review 1882-1977

Bob Rogers on “Reflections on Freedom 
and Ceramics” 1975

“It is in education that the problems of freedom 
arise in their acutest form. Given so many possible approaches, what 
does one teach? Art colleges are often accused of encouraging a 
belief that the ‘traditional disciplines of the craft’ are unimportant and 
that the novelty of the idea is all that matters. Now it is certainly true 
that there is a strong swing away from traditionalist, functional studio 
potter…. The central place of the wheel in studio pottery creates a 
problem. It is only after a great deal of determined practice that a 
thrower becomes proficient enough to achieve the kind of subtleties 
and refinements which make so much difference to the quality of 
thrown wares. The satisfactions to be got from repetitive throwing…
do not seem to appeal to many students today. Sculptural and decora-
tive ceramics…seem to offer much greater opportunities for personal 
expression and the development of new ideas. 

“The wider opportunities available inside [colleges] have brought 
about this movement, which teachers could not stop even if they 
wanted to. There would be no point in imposing a standard course 
on all students. The right approach for a particular student emerges 
only as the dialogue between him and his teacher develops. In 

the end it does not really matter whether a 
student sees himself as an exponent of Art 
Deco or Art Nouveau, or prefers functional, 
decorative, or sculptural ceramics, or turns to 
Tibetan art, William Morris, or nature for his 
inspiration. What matters is whether he allows 
his teachers to help him to develop the skills, 
sensibilities, and imagination that will enable 
him to produce work that is personal and of 
high aesthetic quality in whatever style or 
technique he chooses.”

From a Slab 
of Clay

Book by Daryl E. Baird
American Ceramic Society, 2012

Reviewed by 
Kate Chenok

I recently read 
this book while 
v i s i t i n g  m y 
father in New 
Hampshire – 
his retirement 
home has  a 
pottery studio, 
and this book 

was on their shelf. It’s a small 
book with lots of information 
and photos that provide clear 
illustrations, including how to set 
up an efficient work space for 
making slab pieces, what types 
of equipment you can make or 
buy, and even how to build your 
own slab roller! 

Baird discusses different methods 
of slab formation, including hand 
rolling, slapping the clay on a 
surface, and using different types 
of slab rollers.  Demonstrations of 
his slab projects include: making 
a three-tile panel; adding an 
image by carving and using a 
press form mold; using templates 
to form a bowl and a pitcher; using 
draped forms for sculpture and 
bowls; using slabs and appliqués 
to make a picture frame; using 
a slump mold for a platter and 
a dish; creating hanging wall 
pockets; making a lidded box and 
a mitered box from slabs; and 
making a tankard from slabs. The 
book includes tips about drying, 
firing and glazing. It concludes 
with a gallery of slab-built forms. 
 

Library Notes ~ September, 2015
By Librarian, Aletha Wiens

You cannot use up creativity. 
The more you use, the more 
you have.
   Maya Angelou
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Jackie Gerry has been throwing pots for more 
than 40 years, but she still considers herself a 
novice. “There is so much more to learn,” she 
says.  “I’m always growing and trying new ap-
proaches to pottery.”

Viewers can decide for themselves how much 
of a novice Jackie is by seeing the exhibit of 
her work currently at Shadelands Arts Center 
until May 2. Salt, wood, raku, horsehair – all 
these earthly delights play out in Jackie’s 

work.  From the small closed jars with horsehair detailing to the large 
pit-fired vases, the work speaks of a solid, grounded approach to the 
art of pottery making. The pieces draw the viewer to come closer 
and engage in the process, feeling the impact of serene design and 
natural colors melding together. 

It was seeing her work at the winter sale at Shadelands that prompted 
Peter Foucault, the new art curator there, to invite Jackie to show 
some of her pieces in the exhibit cases in the lobby.  “I was very 
honored that he chose me,” she says.

Jackie hails from Brooklyn, New York, where she started throwing 
pots at the encouragement of her sister, a sculptor working in a small 
community studio there.  “I fell in love with the wheel,” Jackie recalls. 
She followed her sister to California, arriving on October 14, 1989 
– three days before the Loma Prieta earthquake.  And, as her sister 
promised she would, Jackie adored what she found at the Civic Arts 
studio. “I started classes with Leslie Jensen, who opened up the 
world of pit firing for me,” Jackie says.  From there, she explored all 
the possible finishes that define her as an artist wedded to the earth.  
Those finishes continue to inform her work.

For inspiration, Jackie finds ideas in a vari-
ety of sources. “I’ll admire something a col-
league has done in the studio and want to try 
it myself. Or I’ll go to a restaurant and like the 
plates they’re using. Or I’ll read something 
in a magazine – it’s all around me. That’s 
why I’m never bored with pottery.” For the 
future, Jackie would like to push herself to 
work bigger. “My comfort level is at seven 
to eight pounds of clay,” she notes.  “I’d like 
to go really big now; my goal is 14 pounds 
or more.”

Jackie Gerry’s Ceramics Exhibit
By Phillis Goodman

Chris was born in Chicago and 
grew up in Los Angeles. His 
family was part owner of several 
commercial white-ware ceramic 
manufacturing companies. He 
took classes in Venice Beach 
while in high school, attended 
UC Irvine for a semester, but then 
left school to work at his father’s 
factory in Pasadena. After two 
years there, Chris enrolled at the 
Kansas City Art Institute, receiv-
ing a BFA in ceramics in 1975, 
and then attended the New York 
State College of Ceramics at Al-
fred University (MFA 1977).

Chris taught at Parson’s School 
of Design in New York, Boston 
University, the Swain School of 
Design in New Bedford, MA, and 
the University of Massachusetts, 
Dartmouth. He helped renovate 
an old chicken farm and establish 
the Watershed Center for the Ce-
ramic Arts on the site.

He has won numerous honors 
over the years from, among oth-
ers, the National Endowment for 
the Arts and the Massachusetts 
Cultural Council. In 2013, he 
became a member of the Inter-
national Academy of Ceramics in 
Geneva, Switzerland.

Chris now spends full time on his 
studio work 
and his tile 
production 
company. 

GUSTIN  continued from front page
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HOT TIP!

Now it’s your turn. Lin earned a bag of clay for her tip in this 
issue. You, too, can earn a bag of clay. Try out whatever you 
are planning to submit, write a short description of your clever 
idea and send it to annadele@comcast.net. We don’t care 
where you saw or heard about it, as long as you’re the first 
one to submit it to Hot Tip. If you get the idea from a friend, 
teacher, the internet, a book or magazine, however, it would be 
nice to acknowledge the source. A photo to accompany your 
article is also appreciated.

By Lin Marion

Joining or decorating slip that all potters 
need at some point can be prepared in 
large amounts and stored in plastic airtight 
containers. I like using Country Crock 
Vegetable Oil Spread containers. They 
come in two sizes, 15 oz. and 7.5 oz. with 
handy snap-on lids, easy to remove for 
people with hand or finger problems. 

Since I use mostly 6-tile clay, I mix my own slip, blending it with a 
fork to eliminate chunks, and then straining it before sealing and 
storing it in my locker. It saves a lot of time and effort, rather than 
making small amounts every time I want to use it. 

I caution you, however, to use the same slip as the clay with which 
you are working to avoid color discrepancies once high fired. If 
you use a number of different clays, mark the slip containers. It is 
difficult to tell the difference once they are made into slip.

Editor’s note: I have been mixing slip in large quantities as Lin 
suggests for quite awhile, and I agree, it is a huge time saver. In 
addition to Lin’s suggestions, I also substitute plain water in my slip 
with vinegar or magic water and sometimes blend in mashed paper, 
all of which seem to help prevent cracking. I have even managed 
to mend a few bisque cracks with the paper-blended slips.

Everyone can part icipate, 
whether you are experienced 
or just a beginner – throwers 
and hand builders. 

RULES: 

1) Entries must be made in studio 

2) Potters/Sculptors must have 
taken at least one Civic Arts clay 
class in the past year. 

3) No more than two entries per 
person.  

Entry forms are on the bulletin 
board.  Entries can be left in the 
library in a box clearly marked 
with your name and a separate 
entry form for each piece.

Illumination
Contest

continued from front page

HANDY HINT ...
If you want to use your own brush to apply wax to your piece, 
massage some soap into the wet bristles first (hand soap 
from the dispenser works fine).  The wax will wash off easily 
after you’re finished.
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Those of you lucky enough 
to be able to attend the 
Friday afternoon 1:00 to 
4:00 Open Studio have had 
the chance to meet Merrilee 
Curry, our newest Open 
Studio Monitor. You can’t 
miss her. She is forever 
smiling, often chatting, 
always positive and helpful. 
It’s great to sit near her—
she can be very focused at 
times, then happily join a 
conversation the next. She 
is always willing to help, and 

if she can’t help, she can locate someone else who 
can. But that smile—it never leaves her! 

Merrilee has been a member of CAG for only one 
year, and that year is the sum total of her ceramics 
experience. But from that first ceramics class at 
Walnut Creek Civic Arts, she says she realized 
“pottery was in her blood.” Wanting to improve more, 
she saw open studio as her vehicle. Although she 
never took an art class, she always enjoyed using 
her hands and is currently remodeling her house in 
San Ramon. Recently she finished refurbishing her 
backyard deck; she rebuilt some of the structure, 
sanded, and repainted it—herself! (Yes I felt guilty 
when I heard this, too.) She has other crafty “hands 
on” interests such as quilting as well.

Merrilee has always admired handmade ceramic 
items, and over the years has collected pieces 
she liked. She claims pottery class was always 
on her bucket list. After retiring from a career as a 
mechanical engineer, she took her first pottery class 
right here in Walnut Creek about one year ago and 
has been hooked ever since. She joined CAG right 
away, built her newly opened-up schedule around 
the Open Studio hours, and now is a dedicated 
CAG member and monitor to boot. 

Merrilee has taken classes from many of our 
instructors including Coreen Abbott, Leslie Jensen, 

Meet Your Monitor: MERRILEE CURRY
By Gary Guglielmino

continued on page 8

Jim Newton and Ed Blackburn. She feels that 
she has learned a lot from each of them and has 
found them to be interested and enthusiastic about 
helping students. As an example she mentioned a 
surface decoration class with Ed Blackburn, who 
gave a great introduction to spraying and the use of 
the airbrush. He also was very helpful to her while 
working to design and construct a mug with a handle 
designed to look like a piece of wood.   

As a newly retired person, she had time to take 
Takemi Tsuruta’s intensive weeklong pottery class 
last summer. The class met every morning for five 
days. It sounded like a great class—five days, lots of 
pottery, lots of clay. She recalls that Takemi basically 
started from scratch, with a focus on techniques 
that might be new to the students. She described 
it as a great refresher, with again a number of new 
things thrown in. On the last day Takemi gave a slide 
show of his work and described what went through 
his mind as he created each piece. Merrilee says it 
was a great experience, lots of learning and quite 
useful in thinking about her own work. 

Merrilee came into the studio interested primarily in 
functional ware. She decided to start making pots, 
and made a bunch of them—then got interested 
in lidded objects. She has been working hard on a 
set of kitchen canisters, which recently got bisqued. 
Currently she is trying to figure out how to glaze 
them…without screwing them up. Sound familiar? 
Over the long winter break she set up a card table 
at home and did some handbuilding. Her daughter 
had asked her to make a butter dish—and she did. 
She decorated the handle with clay acorns and oak 
leaves that were glazed and stained. She said it 
turned out pretty good! 

Merrilee enjoys the social element of the studio as 
much as the “artistic” part of pottery. She says that 
she is “not really an artist,” but enjoys the challenge 
of pottery and the conversation in the studio as 
well. She describes her ceramics colleagues as 
innovative, friendly, and self-motivated people, 



8

MERRILEE Continued from page 7

Amazing Glazing
By David Shapiro

Beryl Snyder made 
this beautiful cup 
using 6 tile.  The first 
glaze is waxy white 
dipped for 6 seconds.  

The second glaze is 
grey bird dipped half 
way for 6 seconds. 
The black dots are 
black underglaze 
a p p l i e d  w i t h  a 
squeeze bottle on 

top of the grey bird.  The piece was fired in 
the electric kiln for oxidation to avoid getting 
a blush to the grey bird, which can happen in 
a reduction firing. 

Note: You can see this photo in color on the 
CAG website <,clayartsguild.com> under 
Resources/Newsletters/March, 2016

Kevin Snipes Workshop
By Marianne Sullivan

“Statues Of Conversation”, our Master Potter 
Workshop featuring Kevin Snipes, was both 
informative and fun.

Kevin demonstrated one of his intricate box 
constructions as well as one of his three-sided 
bottle/vase forms. Hand building in porcelain 
is difficult, but to obtain the forms he does is 
near perfection. He went over his intensive slab 
preparation process, and for those of you who 
hand build, the importance of compression and 
reinforcing clay seams.

Although his style seems cartoonish at first, on 
closer inspection he is drawing you in and may 
have a lot more to say. All his pieces are functional. 
He wants people to interact with his art.  His studio 
is filled with books on painters, old textbooks with 
lots of diagrams, and photographers, not potters. 
He constantly sketches and collects “word bubbles” 
to insert into his pieces. He loved the Charles M. 
Schulz cartoons as a child and thought that might 
be his future career. He described a childhood of 
building and a curiosity about how things were put 
together. A favorite was what he described as his 
study of cereal boxes. 

I hope you will take 
time to look at the piece 
the Guild purchased. 
He creates the form 
first and then begins 
what he considers the 
paintings. He wants the 
human forms to have 
some kind of interaction 
happen ing  on  the 
piece. The blackbirds 
are reminiscent of his 
childhood in Cleveland, 
Ohio, considered one 
of the “rust belt” states, 
another influence on his work. The little figure that 
pops out on the side is another childhood memory 
a Pez candy head. 

“who aren’t afraid to get their hands dirty.” What’s 
not to like? For her, clay is a wonderful activity—
relaxing, and great “food for the brain.” While very 
interested in improving, and careful about her work, 
it sounds like she really enjoys ceramics for what it 
is…she seems relaxed about the whole thing. She 
considers herself lucky and grateful to be in such 
an amazing environment—and feels that CAG is 
an essential part in that program. 

Merrilee has a lot of nice things to say about Bridget 
Moar, who coordinates the Monitor program. Like 
other Monitors, Merrilee has found Bridget helpful, 
a source of advice and information, and very 
interested in keeping the Monitors supported. Stop 
by and have a chat with Merrilee in her new time 
slot on Sunday afternoons—you’ll be impressed!
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Air Conditioning: 
Our AC/Heating unit for Ceramics is high on the 
City’s list of Capital Improvements; we are one 
step closer!

Shelving/ Test Tiles: 
New, removable shelves in the damp and dry rooms 
will be finished this Spring Break. We should have 
clay body test tiles mounted on the clay room door 
very soon.

Friendly Reminder: Always keep the studio 
cleaner than you found it, and PLEASE, no outside 
studio projects (work must be made in the studio), 
you must be enrolled in the present quarter to 
have work fired, no outside clay, and keep making 
beautiful work!

Sanding in Studio: 
Remember, please sand and/or grind objects 
outside; we need to get in this habit for the safety 
of any students who may have breathing issues/
concerns. Thanks! 

   Namaste, 
 

*Winter Quarter end: 
3/19/16 (class and Open Studio)

*Winter Studio Clean-up 3/20/2016: 
10am-noon

*CAE Family Art Day 4/23/2016

*Spring Quarter starts 3/28/2016

*Studio closed for Spring Art Sale: 
April 25th to May 1st 

*Spring Art Sale: April 29th- May 1st

*Spring quarter ends 6/11/2016

Message from the Yard

Important Dates

Gregory

Community Build: 
On August 20th and 21st our 
studio will be hosting a major 
Ceramic Mural project from 
9am-4pm each day. Donna Bil-

lick will be the muralist for Ruth Bancroft Garden’s 
mural. This event is open and free to the public. I 
encourage CAG members to volunteer their skills 
and time to show the greater Walnut Creek public 
“what we’re all about” and the importance of our 
wonderful studio! There are still a few spots open 
for the Maker Series (class #30819) to Davis, CA, 
that will show you how to be a community leader/
assistant for this type of event. 

(Workshop) Chris Gustin: 
On May 14th, Chris Gustin will be with us for our 
next Master Potter Workshop (ONLY $43 for CAG 
members!). Using the potter’s wheel, Chris will 
demonstrate tea bowls and a large abstracted 
vessel. An in-depth discussion on conceptualism, 
aesthetics, design, references, and how he defines 
a vessel will be covered during his five-hour demo 
and one-hour slide lecture. Gustin received his MFA 
from Alfred University and has taught at Parsons 
School of Design, Alfred University, UMass Dart-
mouth, and Centro de Art e Communicacao Visual 
in Portugal. Chris’ work is in private and public col-
lections around the world. His work and activities 
can be seen at http://www.gustinceramics.com/
sculpture/index.html 

Cone 10 stilting: 
We cannot stilt Cone 10 work (electric or gas); more 
often than not, the work warps at this high tempera-
ture, and/or falls off the stilt and damages other’s work.

Electric Firings: 
Please indicate what temperature you want your 
work to go to on the green tags when placing them 
on the electric kiln firing shelf (adjacent from the 
greenware carts).

Twitter: 
I’ll be tweeting NCECA info from March 15th-29th. 
Keep up to date with me: 
Studiomanager@wccartsceramics
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CLAYARTSGUILD
City of Walnut Creek

111 N. Wiget Lane
Walnut Creek, CA  94598

What’s Happening in the Clay World

To view the CAG Newsletter in full color, go to: www.clayartsguild.com

Galleries
TRAX Ceramics Gallery    
1812 5th St.   Berkeley, CA   
94710     Wed-Sun  12:00-5:30 
510.540.8729; info@traxgallery.com
March  9 – April 2:   New Work 
by Sandy Simon, Warren Mack-
enzie and others from TRAX 
gallery exhibitions.
April 6  – May 8: ‘Colorado Clay’ 
– ceramics by Rocky Mountain 
Residents.  Friday Night Open-
ing:  April 8th.

Lafayette Art Gallery, 3420 
Mt. Diablo Blvd, Lafayette. Cur-
rent show features former CAG 
member, Gerry Wallace, and 
runs through March 31.

AR.TI.FACT Gallery, 109 West 
Richmond Ave., Point Richmond
Four Figures, featuring work by 
CAG member, Virginia Rigney 
and others. March 12-May 7.

Conferences
California  Conference for the 
Advancement of Ceramic Art. 
(CCACA) April 29-May 1 2016 
John Natsoulus Gallery Center 
for the Arts, 521 1st St. Davis, 
Ca 95616. CCACA brings the 
ultimate ceramic sculpture event 
to Davis, CA from April 29th – May 
1st, 2016 with demonstrations, 
lectures, and shows.

NCECA  Annual Conference, 
Makers, Mentors and Milestones. 

March 16-19 2016 Kansas City 
Mo. Non-attending members 
can check the website for daily 
updates. Save the date for 2017 
when Portland, Oregon hosts 
the NCECA Conference March 
22-25, 2017.

Art Festivals 
Mountain View A la Carte & 
Art.  Downtown - Mountain 
View, pacificfinearts.com. pfa@
pacificfinearts.com (650) 964 
3395 This annual event hosts 
fine arts and crafts booths, live 
entertainment, kid’s area, food, 
wine and beer and is the major 
fundraiser for Mountain View’s 
Central Business Association. 
Go to the website for more info 
on how to participate.


