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Bonnie Seeman
Master Potter 

Workshop
October 7

10 am-4 pm
 

Clay artists in the Bay Area can 
look forward to attending an out-
standing workshop on October 
7th, 2017, in the Ceramics Studio.  
Bonnie Seeman will be demon-
strating her unique approach to 
ceramic form and surface decora-
tion.  Using functional everyday 
objects such as cups, bowls, and 
teapots, she creates a narrative 
that incorporates elements from 
the botanical and anatomical 
world to express her connections 
to life and death. 

She tells us: “ Many of my influ-
ences come directly from my 
environment.  Having to deal with 
illness and death of someone 
close to me has been a stimulus 
behind my work.  It has affected 
the way in which I think about 
life, death, and the struggle for 
survival.  These experiences are 
expressed through my work and 
are the driving force behind it.”
  

MARK YOUR CALENDARS!

FALL SOCIAL GATHERING  
November 5, 7-9 pm

 
As we settle into the fall quarter, the Clay 
Arts Guild would like to invite members 
to our quarterly social event.   The guest 
speaker will be our own Ed Blackburn.   
Ed’s been teaching at the clay studio 
since 1999, yet many people have not 
had the opportunity to take one of his 
classes or see his beautiful work.  This 
will be a chance to hear a little of Ed’s 
history – quite an extensive resume – 
and view examples of his work (shown in 
exhibitions all over North America), and 
hear about his current projects.  He will 
bring some pieces to sell.
 
The social begins after open studio (yes, there is still open studio on 
social gathering days) at 7 p.m. and lasts until about 9.  Light food 
and beverages will be served.

Donna Cowen, Coordinator
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Kiln’ Time 
Newsletter

Published 5 or 6 times a year

Editor ~ Jane Burns
Please submit all articles to Jane

juburns@sbcglobal.net

Visit our website:
www.clayartsguild.com

See the latest Kiln’ Times 
in full color!

MEMBERS 
of the BOARD

Message from the CAG Prez...

Beryl

President: Beryl Snyder
cag_president@clayartsguild.com
Vice President: Bette Sindzinski 
 bettesindzinski@hotmail.com
Financial Officer: Robert Hall 

zenmakyo@mac.com
Secretary: Robin Moore

robinamoore@sbcglobal.net
Past President: Robert Savre

rsavre@yahoo.com
Membership: Ann Henderson

annadele@comcast.net
Librarian: Aletha Biederman-Weins 

alethajuanita@gmail.com
Publicity: Maryanne Sullivan 

claydame@comcast.net
Hospitality: Kathy Minard 
kathy4cag@pacbell.net; 
Monitors: Bridget Moar

bridgetcag@sbcglobal.net
Newsletter Editor: Jane Burns

juburns@sbcglobal.net
Layout Editor: Mary Leigh Miller

mlmiller602@gmail.com
Curator: Olga Jusidman

olga43@gmail.com
Membership Liaison: 

Linda Bandrowski
 L.bandrowski@att.net
Data Base Manager: 

Gary Guglielmino
garyg@astound.net

Web Master: Terry Cullen 
terry.cullen@comcast.net
Scholarships: Monika Hurt 

truhurt@gmail.com
Community Outreach: 

Bette Sindzinski 
 bettesindzinski@hotmail.com

Parking stickers are available to all 
students in clay classes and can be 
picked up at the Community Center 
across the park. The parking lot is 
checked often, and you will be issued 
an expensive ticket if you park over three hours 
without a posted sticker. 

Welcome back to the studio, everyone.  I love the 
Fall session because it is so busy with more students 
all working hard to make work for gifts and to sell at 
the Holiday Sale.

The summer session is quieter because people are 
taking vacations and many avoid the studio because 
of the heat.   This summer started off that way, but by 

mid-session the air conditioning was installed, and it was miraculous!   
You now can work comfortably in the studio no matter how hot it is 
outside. Thanks to City of Walnut Creek for making the investment 
and thanks to Gregory and Linda for keeping it on the radar of the 
decision makers in the city. (Read more about it on page 7.)

Don’t forget that the Master Potter workshop is on Saturday, 10/7.  
These one-day events are a good way to inspire your own practice 
with new techniques and ideas.  I hope you will also plan to attend 
our Sunday evening Educational/Social event in November.  More 
information about the event is on the fornt page. 

I want to thank Jane Burns for volunteering to work on the newsletter. 
She will be coordinating the gathering of articles.  She is replacing 
Kate Chenock who is taking a break from the studio.

I’ll be sending out a survey to all members, gathering information 
about your volunteer interests. Please take the time to complete it!

         Thanks

Downsizing and Donating  
A Thank-you to Dianne Krueger 

As Dianne Krueger downsized from her home to a smaller abode, she 
thought of the studio.  In recent weeks Dianne has donated an electric kiln, 
a wheel, glazes, bats, tools, and various texture mats to our studio.  
The kiln and the wheel have been placed in back for use when needed. 
A huge thank you to Dianne for enhancing the supplies at the studio.
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Meet Your Monitor ~ Donna Cowen 
Interviewed by Gary Gugliemino

Donna is one of the 
“usual suspects” in 
the studio, usually 
seen concentrating 
on her hand-built cre-
ations way over in the 
handbuilding area. 
I really hadn’t spent 
much time with her 
before our talk for this 
article. It turns out 
Donna is a very in-
teresting person both 
inside and outside of 
the pottery studio.

Regarding ceramics, Donna is particularly inter-
ested in surface decoration, patterns, and texture. 
She prefers to work in raku, which she feels is a 
good vehicle for her work. She finds inspiration in 
just about anything with texture, and loves to browse 
in thrift stores for any things with textures or patterns 
that might be useful as molds or stamped surfaces. 

Like many in the studio, I glaze my things and fire 
at cone 10. Donna, with her unique interests, finds 
that cone 10 doesn’t work well for her, and prefers 
to low-fire her work at cone 4. She also is very 
interested in the use of underglazes, and often ap-
plies multiple underglazes to her pieces to achieve 
patterns or highlight finishes. It was an education 
just talking to her about her techniques—things I 
wasn’t even aware of!

Donna has been working at the Civic Arts studio 
here in Walnut Creek for about five years. But her 
exposure to ceramics started in childhood, painting 
on slip casted pieces at home. She taught some ce-
ramics classes while working as a camp counselor 
and took the odd ceramics class around the Bay 
Area. Her last studio was in Pleasant Hill using low 
fire clays and some slip projects. When the Pleas-
ant Hill studio closed, she came to Walnut Creek!

She has been very happy with her experiences 
here. It sounds like Chris Fortin’s sculpture class on 
Tuesdays was a real inspiration to Donna. The class 
focuses on sculpture, but also emphasizes finishes 
and alternative finish techniques including the use 
of underglazes and the “dry brush” technique of 
applying color. It sounds like a great class to help 
get the cobwebs out of your head!

Donna is full of helpful information and knowledge 
about ceramics. Interested in raku? Talk to Donna. 
Interested in underglaze techniques or low firing? 
Talk to Donna. Surface decoration techniques? 
Again, Donna is a great source.

Donna’s life has interesting dimensions outside the 
ceramics studio.  She spent many years as a music 
teacher in the schools. Donna describes her unique 
and creative ceramics work as “hands-on practice 
in undoing years of ‘follow the rules!’”  She was also 
interested in Irish music and dancing which she 
pursued wherever her career in teaching took her. 
She taught in South Carolina, Idaho, and finally in 
the Bay Area. Lately Donna is doing no music at all, 
which I found surprising...until I realized how taken 
she is with ceramics!

Besides all of this, Donna also practices and teaches 
meditation. We had an interesting talk about the vari-
ous types of meditation, and her personal interest and 
practice of meditation. I hope to be able to continue 
our conversation sometime soon.  She is a fascinating 
person and a major asset to our studio!



4

THANK YOU, THANK YOU ... EVERYONE.  165 
BOWLS!  I want to send a huge thank you to all of 
you who donated bowls to this years Empty Bowl 
Project. As you know, it is the main fundraiser each 
year for the Contra Costa Foodbank. One of our 
missions of CAG is to support the community by 
donating bowls to the Contra Costa Food bank to 
use at their dinner each year. There are small leaflets 
at our studio re: the dinner which is held the second 
weekend of October at the Contra Costa Food Bank 
facility this year, in case you would like to attend. 
 
This year we collected 165 bowls for them.  Renee 
Baptiste and Jen Chiefetz picked up 5 bins of bowls 
to use at the dinner.  Each person attending the 
fundraiser buys a $20 ticket, picks out a bowl from 
a long table of bowls (we supply about 2/3 of the 
bowls each year) and is served a bowl of soup in 
their new bowls and also bread.  Everyone gets 
to keep the bowl they chose which is to remind 
participants that there are people in need all year 
long.  There is also a wonderful presentation about 
the people served and the services of the food bank 
during the dinner plus a tour of the facility.
 
OF COURSE you can continue donating bowls 
because I am already collecting for 2018. Just leave 
your donated bowls on the bottom shelf of the CAG 
sale items (near the library) and I will pack them up 
for next Fall.  

  Thank you again, Bette Sindzinski

EMPTY BOWL 
PROJECT

Hi my name is Marva Reed. 
I am a new member of the 
Clay Arts Guild. If you were 
in the summer Open Studio, 
you probably saw me; I am 
African American and was 
working on the wheel.

The reason I joined the Guild 
is because I am currently a 

Ceramic Art major at Contra Costa College. I have 
done handbuilt figurative sculptures for approxi-
mately 20 years, but didn’t know how to throw.  The 
artists I admire most know how to throw a pot and 
then manipulate it into a sculpture; I wanted to do 
that.

I took a beginning ceramics class at CCC with May 
Law (several of you said you knew her and have some 
of her work) and she finally taught me how to center 
the clay and pull it up. So my goal for the summer 
was to learn how to center then throw a cylinder and 
a bowl.

I signed up for a beginning ceramics class and the 
Open Studio.  I was there five days a week practic-
ing. What I accomplished was centering, throwing 
a bowl, a cylinder and being able to trim a foot. It 
seemed like everyone was interested in helping 
me learn how to throw properly.  I cannot thank you 
enough for such kind and diligent teachers.

In the fall semester I’m taking a writing class and 
Art history from Renaissance to 20th century at 
Contra Costa College. I’m also taking an Anatomy 
figure drawing class at Berkeley City College and 
will continue taking a ceramic class at the studio 
on Thursdays.

I volunteered at the art sale in August and helped 
out with the kids play date in September. To those 
of you I have not met, I look forward to meeting 
you all.

Why I joined CAG 
ByMarva Reed
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Library Notes 
By Librarian, Aletha Wiens

Just To Get You Going:  
ANNOUNCING 
THIS YEAR’S 

CONTEST
By Donna Cowen

 
In March, 2018, we will have a 
contest in various categories fo-
cused on the use of texture. 
 
Texture has been chosen as the 
contest topic since its application 
can be integrated into a variety of 
pieces.  We welcome entries that 
are thrown, hand built or sculpted.   
Anything from creative use of 
texture tools to hand-created 
texture to a great glaze applica-
tion highlighting a texture that 
expresses your vision of ceramics 
is welcome in this contest. This is 
also a great chance to see what 
others do with this form of surface 
decoration. It’s not too early to 
start creating that winning piece!

 

 You must have taken at least one 
Center for Community Arts clay 
class in the past year in order to 
enter the contest, and you may 
enter two pieces.

BTW, I would love some help with 
this and it could count as your 
volunteer work for CAG.

IMAGE AND DESIGN TRANSFER TECHNIQUES, 
edited by Paul Andrew Wandless

“This collection of clay and printmaking 
techniques has something for everyone, 
regardless of your level of experience.  
There are several easy-to-follow pro-
cesses for someone just wanting to ex-
periment with clay and printing for the first 
time.  There are also several processes 
for someone looking to expand their cur-
rent skill set or learn new variations for 
screes, relief, paper transfers and decals.  
Then there are some technical articles for 
those who like to make their own tools and 
equipment.  Regardless of where you fall 

in this spectrum, there will be something to try and hopefully make 
that image, pattern or design you always wanted to, but weren’t quite 
sure how to do.

“Over the years…a wide variety of methods have been covered [in 
Ceramics Monthly and Pottery Making Illustrated] to address the 
surfaces of greenware, bisqueware and glazeware with printing and 
transfer techniques.  This book is a collection of information curated 
from these past articles, along with a few new ones written specifi-
cally to be included in this book. Most of the processes covered are 
water-based and safe to use in your studio… Along with process in-
formation, there are also tips and instructions on how to make some 
of the printing tools to help you customize your work.”

The book is divided into sections on paper transfers, decals, re-
lief and embossing, glaze etching and light sensitive emulsions, 
stencils, and screen printing. Each section includes some simpler 
techniques as well as some complicated ones.  For example, “some 
brands of black-and-white laser printer ink cartridges contain up to 
60% iron oxide.  If you print a picture on decal paper using one of 
these printers, apply it to a glazed ceramic surface and fire it, the 
iron oxide survives the firing and becomes permanently fused to 
the glaze surface.”  Instructions are also given in this section on 
how to order colored commercial low fire ceramic printed decals 
that you design. 
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Our end of August Blowout Sale was by far the 
most successful of our last 3 studio sales. Twenty-
five artists participated, including our ever-popular 
artist with initials “CAG,” with a variety of work 
ranging from little cups and bowls to mid-sized 
sculptures. This sale included dedicated shelves 
for items priced $10 and under, which was a big hit 
with the customers.  In all, 419 items were sold, at 
an average price of $15.  Gross sales were $6145, 
compared to Spring’s gross of $5695 (33 artists 
participating) and August 2016’s gross of $4775 
(30 artists participating). CAG’s net take for this 
sale was $1817, including $374 from the sale of 
56 donated pieces. 

Some anecdotal information from me, since I was 
a cashier for 3 shifts (Friday and all day Sunday). 
Friday night was disappointingly slow for an opening 
night. Usually Friday evening is the busiest time, 
which was not true in this sale. I was shocked to 
see the sale had emptied out a lot by my return 
shift Sunday morning. People who hadn’t sold 
anything Friday evening had big empty spaces on 
their tables. I was told that after the Walnut Creek 
demonstration against the earlier events in Charlot-
tesville VA ended in Civic Park, someone went out 
and told all those demonstrators about our sale. 
And those demonstrators came, and they bought. 
They bought a lot, apparently. 

As for items that were most popular this 
last sale: items under $10, whether on the 
dedicated shelves or not. My space was 
right next to Linda Shubin’s, who, I believe 
sold all her small $4 blue and white bowls 
– perfect for ice cream, cereal, or small 
soup. I waited for her bowls to sell so that 
customers might start looking at my much 
higher priced ones!  Mary Miller was the 
lead seller by dollar amount. I noticed a lot 
of her garden sculptures passing through 
my hands, especially her mushrooms. 
Elizabeth Bailey’s whimsical black moun-
tain sculptures, perfect for the garden, also 
waltzed out of the sale.

Lead seller in terms of number of items, was our 
dear CAG, followed by our CAG President, Beryl 
Snyder. Beryl sold 35 of her characteristic mishima 
(inlaid underglaze/slip) cups and vases, nearly all 
priced $10 and under. (I bought a few myself).  Cla-
rice Judah had a large amount of overflow, since 
she sold her big bowls in sets for between $20 
and $25. Her 3-legged baskets were also a big hit 
this sale. Erika Goldstein’s hand-painted, colorful, 
whimsical plates were also extremely popular.

Not all items sold had to be inexpensive. Olga 
Judisman sold a $65 piece and had the second 
highest average price per piece sold (after Eliza-
beth Bailey’s sculptures) of nearly $30 per piece.  
Jackie Gerry also sold a $65 raku piece. Sereen 
Mahmood’s elegant leaf pots were also very popu-
lar, and her pots sold at an average price of almost 
$24 per pot. 

All in all it was a very successful sale, by recent 
studio sale standards.  I am afraid, however, that 
whether the hard work of the advertising committee 
paid off is still unclear, given the good fortune (?!)  
this sale of having a large crowd of demonstrators 
who apparently were just panting to buy our pots 
after a hard morning’s march.  

AUGUST BLOW-OUT SALE 
By Ann Kalinowski
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Message from the YardImportant Dates

Gregory

1. Salt Kiln rebuild: It’s done; just awaiting the con-
tractors to put in the new framework so we can fire! 
2. Ice Rink starts going up Oct. 9th.

Suggestions Box:
1. Depleted items: If something is low (slip, glaze, etc.) and you don’t 
see me, Rana, or Amber, please leave a note on the office chalkboard; 
this goes for anything that needs repair, too.
2. Reminder: you can use plaster batts in the damp room; but, not 
plaster hump and/or drape molds; ask your teacher or me for veri-
fication.
3. Ownership: This is obvious, but, only glaze and take home what 
is yours; accidents do happen, but blatant thievery will not be toler-
ated in this studio. 
4. Hardwood sticks: we have many new slab sticks for rolling out 
slabs by hand.

Friendly Reminder: Always keep the studio cleaner than you found 
it, PLEASE no outside studio projects (work must be made in the 
studio), you must be enrolled in the present quarter to have work 
fired, no outside clay, and keep making beautiful work!

      Best, 

• Oct 7th: Bonnie Seeman 
workshop. No regular class 
or Open Studio
• Oct. 9th: Ice Rink starts 
going up.
• Nov. 10th: No class or Open 
Studio. (Celebration of Vet-
erans Day)
• Nov 18th: Last day of Fall 
quarter classes.
• Nov 19th: Studio Clean up 
10 am-12 pm.
• Nov 30th: Glazeware from 
Fall quarter can be picked 
up (mostly all will be fired 
and times are TBD).
• Dec 6th: Registration for 
Winter quarter opens at 9 am
• Jan 2nd: Winter workshops 
begin.
• Jan 6th: regular Winter 
classes and Open Studio 
begin.

Thank You Gregory and the City of  Walnut Creek!

Continually rising temperatures over the years have exacerbated the summer heat problems 
in our studio. For as long as I have been coming to pottery classes here, our managers have 
requested, even begged, for air conditioning. Finally! Gregory and the current Walnut Creek 
city leaders got it done! 

For two summers, 2015 and 2016, Gregory recorded the kiln room temperatures and submitted 
those to the powers-that-be, and approximately $70,000 was added to the City budget for air 
conditioning the clay arts building. But then the bids went out. One of the earlier proposals 
was to lower the ceiling (I wonder what that would have cost!).  All the bids used metal ducting, 
and all the bids were nearly double what was budgeted. No way would the city approve double 
the budgeted amount.

On a hot day with air conditioning obviously in the back of his mind, Gregory went shopping 
at Whole Foods in Lafayette. Voila! When he looked up toward the ceiling, he saw long quiet 
tunnels of what appeared as cloth ballooning out with cool air filtering down through the store. 
After a lot of questions and research, he found the source, had another contractor submit a 
bid to the city using those beautiful billows of cloth, and now we have a cool studio and the 
additional miracle — it came in a little UNDER budget.
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CLAYARTSGUILD
City of Walnut Creek

111 N. Wiget Lane
Walnut Creek, CA  94598

To view the CAG Newsletter in full color, go to: www.clayartsguild.com

•

What’s Happening in the Clay World
Galleries & Exhibitions Festivals

Workshops 

Schaller Gallery Online
• Phil Rogers - Discovery and 
Consistency. September 2017.
• Sake. Surated by Lucien 
Koonce. Early October 2017.
• Bijou. Collect: Small Works. 
Early November 2017.
• Linda Christianson. Solo 
Exhibition. Mid November 2017.

San Carlos Art and Wine Fair. 
October 7 10am-6pm and October 
8 10am-5pm.  Laurel Street at San 
Carlos Avenue, San Carlos, CA.

Leslie Ceramics Fall Work-
shops
• Fountain Building with Ellen 
Sachtshale. October 7 2017.
• Stoneware Glazing with Mayco 
and Stoneware Glazes.  October 
21, 2017.
• Animal Sculptures with Patricia 
Uchill Simons. October 28, 29, 
2017.
• Chemistry of Glazing with Ben 
Belknap Glaze Guru. November 
4, 2017.

Mon  4 - 7 pm
Tue  4 - 7 pm
Wed  12 - 4 pm
Thur  No Open Studio
Fri  12 - 7 pm
Sat  12 - 7 pm 
Sun  1 - 7 pm

CAG OPEN 
STUDIO HOURS


